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CONDITIONS  OF  SALE 


The  property  listed  in  this  catalogue  will  be  offered  and  sold  subject  to  the  following  terms 
and  conditions: 

1.  The  word  “Company”,  wherever  used  in  these  Conditions  of  Sale,  means  the  American  Art 
Association-Anderson  Galleries,  Inc. 

2.  The  Company  has  exercised  reasonable  care  to  catalogue  and  describe  correctly  the  property 
to  be  sold,  but  it  does  not  warrant  the  correctness  of  description,  genuineness,  authenticity  or 
condition  of  said  property. 

3-  All  bids  are  to  be  per  lot  as  numbered  in  the  catalogue,  unless  otherwise  announced  by 
the  auctioneer  at  the  time  of  sale. 

4.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer.  In  the  event  of  any  dis- 
pute between  bidders,  the  auctioneer  may,  in  his  discretion,  determine  who  is  the  successful 
bidder,  and  his  decision  shall  be  final;  or  the  auctioneer  may  reoffer  and  resell  the  article  in 
dispute. 

5.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which  is  merely 
a nominal  or  fractional  advance  over  the  previous  bid,  may  be  rejected  by  the  auctioneer,  in  his 
discretion,  if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

6.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall  be  given  to  the  Company 
immediately  following  the  sale  thereof,  and  payment  of  the  whole  purchase  price,  or  such  part 
thereof  as  the  Company  may  require,  shall  be  immediately  made  by  the  purchaser  thereof.  If 
the  foregoing  condition,  or  any  other  applicable  condition  herein,  is  not  complied  with,  the  sale 
may,  at  the  option  of  the  Company,  be  cancelled,  and  the  article,  or  lot,  reoffered  for  sale. 

7.  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted  sale,  or  a sale  without  reserve, 
consignors  reserve  the  right  to  bid. 

8.  Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest  bidder  upon  the  fall  of  the 
auctioneer’s  hammer,  and  thereafter  the  property  is  at  the  purchaser’s  sole  risk  and  responsibility. 

9.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon  of  the  day  following  the  sale 
may  be  turned  over  by  the  Company  to  a carrier  to  be  delivered  to  a storehouse  for  the  account 
and  risk  of  the  purchaser,  and  at  his  cost.  If  the  purchase  price  has  not  been  so  paid  in  full, 
the  Company  may  either  cancel  the  sale,  and  any  partial  payment  already  made  shall  thereupon 
be  forfeited  as  liquidated  damages,  or  it  may  resell  the  same,  without  notice  to  the  buyer  and 
for  his  account  and  risk,  and  hold  him  responsible  for  any  deficiency. 
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10.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered,  or  cannot  be  delivered  in 
as  good  condition  as  the  same  may  have  been  at  the  time  of  sale,  the  sale  will  be  cancelled,  and 
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11.  In  addition  to  the  purchase  price,  the  buyer  will  be  required  to  pay  the  New  York  City 
sales  tax,  unless  the  buyer  is  exempt  from  the  payment  thereof. 
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no  room  for  misunderstanding  as  to  the  amount  to  be  bid  and  must  state  the  catalogue  number 
of  the  item  and  the  name  or  title  of  the  article  to  be  bid  on.  The  Company  reserves  the  right 
to  decline  to  undertake  to  make  such  bids. 

13.  The  Company  will  facilitate  the  employment  of  carriers  and  packers  by  purchasers  but  will 
not  be  responsible  for  the  acts  of  such  carriers  or  packers  in  any  respect  whatsover. 
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FOREWORD 


The  collection  of  French  eighteenth  century  color  prints  formed  by 
the  late  Cortlandt  F.  Bishop  is  beyond  doubt  the  finest  and  most  ex- 
tensive ever  offered  at  public  sale  in  this  country.  Virtually  all  of  the 
great  exponents  of  this  miraculous  art  that  flourished  and  reached  its  highest 
perfection  in  France  towards  the  close  of  the  ancien  regime  are  represented  in 
the  pages  of  the  present  catalogue,  some  of  them  by  examples  of  such  rarity  that 
they  are  the  despair  of  most  collectors.  Patience  and  perseverance  of  a high  order 
must  have  contributed  to  the  making  of  this  collection;  and  this  is  further 
apparent  when  one  considers  the  remarkable  condition  of  the  individual  im- 
pressions, many  of  which  are  from  the  famous  Henri  Beraldi  and  other  notable 
collections.  Products  of  the  hand  of  genius  and  magic  in  their  coloring,  some  of 
these  prints  are  indeed  of  breath-taking  beauty. 

Outstanding  rarities  among  estampes  galantes  and  other  prints  in  the  col- 
lection are  La  Joueuse  de  Guitare,  Ulndiscretion,  UAveu  Difficile,  and  La  Com- 
paraison  engraved  by  Francois  Janinet  after  Nicolas  Lavreince;  the  portrait 
of  Mile  Dugazon,  known  as  Nina,  engraved  by  Janinet  after  Claude  Hoin;  Les 
Deux  Baisers,  La  Rose  and  La  Main,  UOiseau  Ranime,  and  the  first  state  of  La 
Promenade  Publique,  designed  and  engraved  by  Philibert  Louis  Debucourt;  La 
T oilette  de  Venus  by  Janinet  after  Boucher;  and  the  portraits  of  Marie  Antoin- 
ette and  Madame  Du  Barry  by  Dagoty.  A portrait  of  Mademoiselle  Rose 
Berlin  by  Janinet  after  Trinquesse,  a masterpiece  of  color  engraving,  is  repro- 
duced on  the  cover  of  this  catalogue. 

Other  rare  and  sought-for  prints  by  Debucourt  are  Promenade  de  la 
Gallerie  du  Palais  Royal;  Heur  et  Malheur,  ou  la  Cruche  Cassee  and  UEscalade, 
ou  les  Adieux  du  Matin;  Le  Compliment,  ou  la  Matinee  du  Jour  de  I’ An  and 
Les  Bouquets,  ou  la  Fete  de  la  Grand  Maman;  Le  Menuet  de  la  Mariee;  La 
Noce  au  Chateau;  and  La  Rose  Mai  Defend ue.  La  Foire  de  Village  and  La 
Noce  de  Village  by  Descourtis  after  Taunay,  Le  Portrait  Chery  by  Bonnet  after 


Challe,  UAmant  Ecoute  and  UEventad  Casse  by  Bonnet  after  Huet,  E’ Amour 
and  Ed  Folie  by  Janinet  after  Fragonard,  and  a Head  of  a Girl  by  Demarteau 
after  Boucher  are  other  notable  items. 

English  stipple  and  mezzotint  engravings  in  color  include  superb  examples 
of  T he  Honorable  Miss  Bingham  by  Bartolozzi  after  Reynolds,  Lady  Georgiana 
Buckley  by  Bartolozzi  after  Downman,  and  other  examples  by  these  engravers, 
by  Ward  after  Morland,  and  by  other  artists.  A long  series  of  mezzotints  by 
S.  Arlent  Edwards  and  a number  of  original  drawings  including  examples 
attributed  to  Francois  Clouet  and  to  Daniel  Dumonstier  and  one  by  Jan  Wierix 
are  also  included  in  the  collection. 
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FIRST  SESSION 

Thursday,  November  21,  1935,  at  8:15  p.  m. 

CATALOGUE  NUMBERS  I TO  1 21  INCLUSIVE 


PIERRE  MICHEL  ALIX 

Pierre  Michel  Alix  was  bom  in  1762  and  died  at  Paris  in  1809.  A pupil  of  Philipe 
Le  Bas,  he  became  one  of  the  best  aquatintists  and  color-engravers  of  the  eighteenth 
century. 


Alix,  Pierre  Michel 

I.  Portrait  de  Paul  Jean  Francois  Nicolas,  Comte  de  Barras 

Engraving  in  the  gouache  manner  ascribed  to  Pierre  Michel  Alix, 
after  his  own  drawing.  Portalis  and  Beraldi  No.  5.  Quarto.  Mag- 
nificent IMPRESSION.  Proof  before  all  letters,  printed  in  colors. 
Large  margins,  trimmed  to  the  plate-mark  but  showing  registration- 
marks. 

From  the  Leon  Cahier,  George  Usslaub,  and  Henri  Beraldi  collections. 

One  of  two  copies  known.  A very  curious  portrait  of  Barras  in  the  striking 
costume  of  the  Directoire.  The  only  other  copy  known,  which  is  a proof  before 
all  letters,  is  that  sold  in  the  collection  of  M.  Beraldi  at  Paris. 


Alix,  Pjerre  Michel 

2.  Marie  Antoinette  d’Autriche,  Rhine  de  France 

Portrait  in  the  gouache  manner,  the  border  etched,  finished  with  the 
graver  by  Pierre  Michel  Alix;  after  the  painting  by  Mme  Vigee 
Lebrun.  Lord  Gower  No.  3,  Portalis  and  Beraldi  No.  25.  Folio. 
A MAGNIFICENT  IMPRESSION.  Printed  in  colors.  Proof  of  the 
second  state  of  four,  with  the  name  on  the  border  but  before  the  dedi- 
cation and  the  artists’  names.  Untrimmed  margins;  deckle  edges. 
Companion  to  Louts  XVI,  Rot  de  France,  Number  174. 

From  the  collection  of  Henri  Beraldi,  sold  in  Paris  December  i,  1928,  by  M. 
Maurice  Rousseau,  expert. 

A MAGNIFICENT  PORTRAIT  of  Marie  Antoinette.  One  of  the  first  works  engraved 
by  Alix. 
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JOHN  BARROW 

English  miniaturist,  enameler,  and  publisher,  working  in  London  between  1797  and 
1836. 

Barrow,  John 

3.  Windsor  Castle 

Stipple  engraving  by  Francis  Maile,  after  the  drawing  by  I.  Barrow. 
Folio.  Superb  impression.  Printed  in  colors.  Proof,  before  title. 
Untrimmed  margins;  deckle  edges. 

Companion  to  Mrs.  Q[uentin}.,  Number  10. 


PIERRE  ANTOINE  BAUDOIN 

Pierre  Antoine  Baudoin,  the  son-in-law  of  Francois  Boucher,  was  born  at  Paris  in 
October,  1723;  he  died  in  the  same  town  on  December  15,  1769.  He  is  considered 
one  of  the  most  charming  of  the  petits  mattres  of  the  eighteenth  century. 

“If  the  prints  which  reveal  Baudoin’s  work  had  been  lost  to  us  there  would  be  a gap 
in  the  records  of  le  siecle  de  Louis  XV.  How  could  we,  without  such  plates  as 
Le  Coucher  de  la  Mariee  and  Le  Danger  du  Tete-a-tete,  form  an  idea  of  the  luxurious 
atmosphere  emanating  from  the  silken  hangings  and  the  sinuous  lines  of  the  furniture 
of  the  times;  how  picture  to  ourselves  the  tepid  evenings  spent  in  sumptuous  apart- 
ments where  amorous  figurines  moved  to  and  fro  before  the  footlights  of  discreet 
chimney-fires?” — De  Goncourt. 

Baudoin,  Pierre  Antoine 
4.  Le  Bain 

Engraving  in  the  pastel  manner  by  Nicolas  Francois  Regnault,  after 
the  gouache  of  Pierre  Antoine  Baudoin.  E.  Bocher  No.  10,  Portalis 
and  Beraldi  No.  8.  Small  quarto.  SuPERB  IMPRESSION,  printed  in 
colors.  Second  state,  with  the  address  of  Delalande.  Good  margins, 
showing  the  plate  and  registration  marks. 

Companion  to  Le  Lever,  Number  161. 

A CHARMING  LITTLE  ENGRAVING,  HIGHLY  PRIZED  BY  COLLECTORS. 
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Baudoin,  Pierre  Antoine 

5.  Le  Coucher  de  la  Mariee 

Etching  by  Jean  Michel  Moreau  (called  Moreau  le  Jeune),  finished 
•v'  with  the  graver  by  Jean  Baptiste  Simonet,  after  Pierre  Antoine 

Baudoin.  H.  Draibel  [H.  Beraldi}  No.  12,  E.  Bocher  No.  13,  Portalis 
and  Beraldi  No.  i,  Lawrence  and  Dighton  No.  186.  Folio.  Magnifi- 
cent IMPRESSION.  Proof  before  all  letters,  fourth  state  of  five, 
with  the  coat  of  arms  and  the  words  “J.  M.  Moreau  le  J.  1768”, 
scratched  with  needle,  erased.  With  large  margins,  trimmed  to  plate- 
mark. 

The  original  gouache  was  exhibited  at  the  Salon  of  1767. 

“In  ‘Le  Coucher  de  la  Mariee’  Moreau  succeeded  in  etching  one  of  the  most  ex- 
quisite engravings  which  that  gallant  art  produced  during  his  period.  It  is  not  only 
one  of  the  most  desirable  of  all  prints  but  it  is  one  of  the  most  searched-for  of  the 
period.” — Portalis  and  Beraldi. 

“Moreau  le  jeune  has  undertaken  the  etching  and  Simonet  is  finishing  it  with  the 
graver.  No  doubt  the  subject,  as  well  as  the  delicate  and  careful  execution,  will 
appeal  to  amateurs.” — “Mercure  de  France”. 


Baudoin,  Pierre  Antoine 

6.  Le  Danger  du  Tete-a-Tete 

Etching  finished  with  the  graver  by  Jean  Baptiste  Simonet,  after  the 
gouache  by  Pierre  Antoine  Baudoin.  E.  Bocher  No.  18,  Lawrence 
and  Dighton  No.  183.  Folio.  Superb  impression  of  the  second 
state  of  four.  Proof,  before  the  title  and  dedication  but  with  the 
artists’  names.  With  the  first  border  frame  and  the  coat  of  arms, 
which  were  changed  in  the  third  state.  Large  margins,  showing  plate- 
mark. 

In  1776  the  original  gouache  was  in  the  collection  of  Mademoiselle  Testard, 
dansense  de  l‘opera. 

“Le  Danger  du  Tete-a-tete  is  one  of  the  most  pleasing  of  those  engravings  of  a type 
peculiar  to  the  middle  of  the  eighteenth  century.  The  lightness  of  Simonet’s  touch 
and  the  unique  ability  he  possessed  of  reproducing  every  nuance  of  the  Baudoin 
original  cannot  fail  being  admired  greatly.” — Portalis  and  Beraldi. 

“With  a burin  as  soft  as  a paint  brush,  Simonet  reproduces  here  one  of  Baudoin’s 
finest  effects  of  drawing-room  semi-darkness,  the  light  being  solely  derived  from  a 
chimney-fire  gleaming  through  the  auspicious  nightfall.  The  rich  decoration  is  a 
perfect  specimen  of  the  Louis  XV  style;  so  are  the  minutest  details  of  the  cos- 
tumes.”— E.  Clayton. 
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Baudoin,  Pierre  Antoine 

7.  L’Enlevement  Nocturne 

Etching  finished  with  the  graver  by  Nicolas  Ponce;  after  the  gouache 
by  Pierre  Antoine  Baudoin.  E.  Bocher  No.  20,  Lawrence  and 
Dighton  No.  171.  Folio.  Very  fine  impression;  second  state  of 
four.  Before  the  title,  but  with  the  vignette  and  the  artists’  names. 
Large  margins  showing  plate-marks. 

From  the  G.  Muhlbacher  collection,  sold  March  i,  1881,  by  Danlos  and  Delisle, 
with  the  following  description:  “Magnificent  proof,  large  margins,  very  rare  in  this 
state  and  condition.” 

From  the  Fienri  Beraldi  collection,  sold  at  Paris,  December  13,  1927,  by  M. 
Maurice  Rousseau,  expert. 

“The  place  of  honor  among  his  work  is  given  to  a regular  print,  the  harmonious 
and  fluent  Enlevement.  Baudoin  had  been  dead  eleven  years  and  although  his 
largest  gouache  tempted  more  than  one  burin,  its  puzzling  play  of  light  and  shadow 
had  until  then  defeated  the  attempts.” — E.  Clayton. 

Baudoin,  Pierre  Antoine 

8.  L’Epouse  Indiscrete 

Etching  finished  with  the  graver  by  Nicolas  de  Launay,  after  the 
gouache  by  Pierre  Antoine  Baudoin.  E.  Bocher  No.  21,  Portalis  and 
Beraldi  No.  5,  Lawrence  and  Dighton  No.  98.  Folio.  Magnifi- 
cent PROOF  of  the  first  state  of  four.  Pure  etching;  proof  before  all 
letters.  Untrimmed  margins;  deckle  edges. 

“This  etching  is  reckoned  amongst  de  Launay’s  masterpieces.” — E.  Clayton. 


Baudoin,  Pierre  Antoine 

9.  Le  Modele  Honnete 

Etching  by  Jean  Michel  Moreau  {dit  Moreau  le  Jeune),  finished 
with  the  graver  by  Jean  Baptiste  Simonet,  after  the  gouache  of  Pierre 
Antoine  Baudoin.  E.  Bocher  [Baudoin  catalogue}  No.  34,  E.  Bocher 
[Moreau  catalogue}  No.  239,  H.  Draibel  [Henri  Beraldi}  No.  13 
Portalis  and  Beraldi  No.  3,  Lawrence  and  Dighton  No.  185.  Folio. 
Superb  etching,  proof  of  the  first  state,  with  the  signature  of 
Moreau  le  Jeune  and  the  date  traced  with  the  needle.  Large  margins, 
trimmed  within  the  plate-mark. 

“The  Honest  Model”,  Baudoin’s  “swan  song”  has  been  treated  as  exquisitely  as 
can  be  imagined.  The  composition  was  suggested  to  the  artist  by  his  father-in-law 
and  is  a tribute  to  the  latter’s  inventive  genius.  The  composition  is  admirably  set, 
with  faultless  balance,  within  the  studied  profusion  of  details  which  endeared 
Baudoin  to  his  contemporaries. 
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Boucher,  Francois 

27.  Le  Depart  du  Courrier 

Etching  finisheci  with  the  graver  by  Jacques  Firmin  Beauvarlet,  after 
the  drawing  by  Frangois  Boucher.  P or  tails  and  Beraldi  No.  7-a, 
Lawrence  and  Dighton  No.  7.  Folio.  Brilliant  impression; 
Second  state  of  three.  Proof  before  all  letters.  Large  margins,  show- 
ing the  plate-mark. 


Boucher,  Francois 

28.  La  Bouquetiere  Galante 

Etching  finished  with  the  graver  by  Jean  Baptiste  Tilliard,  after  the 
drawing  by  Francois  Boucher.  Charles  Le  Blanc  No.  15.  Folio. 
Superb  impression.  Proof,  with  the  inscription.  Untrimmed 
margins,  deckle  edges. 

From  the  Henri  Beraldi  collection,  sold  at  Paris  on  December  12,  1927,  by  M. 
Maurice  Rousseau,  expert. 

A PRINT  OF  THE  GREATEST  RARITY;  THIS  IS  PROBABLY  THE  ONLY  IMPRESSION 
KNOWN. 


JEAN  FRANgOIS  COUTELLIER 

French  painter,  engraver,  and  publisher  working  in  Paris  during  the  latter  half  of 
the  eighteenth  century.  “We  are  indebted  to  Coutellier  for  many  charming  portraits 
of  stage  favorites  of  the  period,  in  color.” — PoRTALis  AND  Beraldi. 

Coutellier,  Jean  Francois 

29.  M.ademoiselle  Du  Gazon 

Engraving  in  gouache  by  Jean  Frangois  Coutellier,  after  his  own 
design.  Portalis  and  Beraldi  No.  5.  Small  folio.  Superb  impres- 
sion, printed  in  colors;  cut  to  the  oval  and  mounted  on  a blue 
passe-partout  mat  with  the  engraver’s  name  and  address  and  with  a 
white  paper  label  bearing  the  title  of  the  portrait  and  twelve  verses. 
The  engraver’s  own  mounting. 
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JACQUES  FABIEN  GAUTHIER  DAGOTY 

The  painter-engraver  Jacques  Fabien  Gauthier  Dagoty  was  born  at  Marseilles  about 
1717  and  died  at  Paris  in  1785.  He  was  the  originator  of  the  method  of  color  print- 
ing with  several  plates  described  by  J.  C.  Le  Blond. 

Dagoty,  Jacques  Fabien  Gauthier 
30.  Portrait  de  Marie  Antoinette,  Reine  de  France 

Mezzotint  by  Jacques  Fabien  Gauthier  Dagoty,  after  his  own  paint- 
ing. Lord  Gower  No.  100,  Bourcard  p.  302.  Folio.  Magnificent 
IMPRESSION,  printed  in  colors  and  retouched  in  pastel.  With  large 
margins. 

“This  portrait,  one  of  the  rarest  engravings  known,  was  engraved  by  Gautier 
Dagoty  with  the  new  process  he  had  perfected.  It  was  printed  with  five  plates 
executed  not  only  in  pure  mezzotint,  but  also  in  all  the  processes  known  at  that 
time,  etching,  aquatint,  roulette,  etc.,  without  omitting  retouches  with  the  brush 
or  the  pastel.” — Lord  Gower. 

{See  illustration} 
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JEAN  BAPTISTE  ANDRE  GAUTHIER  DAGOTY 

This  painter-engraver  of  the  name  Dagoty  was  the  third  son  of  Jacques  Fabien 
Gauthier  Dagoty.  Like  his  father  and  brothers,  he  produced  some  fine  engravings 
printed  in  colors. 


Dagoty,  Jean  Baptiste  Andre  Gauthier 
31.  Portrait  de  Madame  Du  Barry  a Laquelle  son  Negre  Zamore 
Offre  une  Tasse  DU  Cafe 

Mezzotint  by  Jean  Baptiste  Andre  Gauthier  Dagoty,  after  the  paint- 
ing by  Jean  Germain  Drouais.  Portalis  and  Beraldi  No.  3.  Folio. 
Magnificent  impression,  printed  in  colors  from  several  plates. 
Proof  printed  with  the  plate  of  white,  without  retouching.  Trimmed 
to  the  engraved  border,  and  lacking  the  additional  plate  bearing  the 
inscription. 


{See  illustration} 
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Lecoeur,  Louis 

37.  The  Palais  Royal  Garden  Walk — Promenade  du  Jardin  du 
Palais  Royal  [1787} 

Engraving  in  gouache  manner  by  Louis  Lecoeur  after  Claude  Des- 
rais.  Printed  in  colors.  M.  Fenaille  No.  11 -his.  For  tails  and  Beraldi 
No.  10.  Folio.  Fine  impression  of  the  second  state  of  four,  with 
the  address  but  without  the  name  of  Aumont  or  Landie.  Small 
margins,  showing  the  plate-mark;  some  tears  repaired  on  the  upper 
right  part  of  the  plate  and  in  the  sky. 

Companion  to  the  preceding. 


Lecoeur,  Louis 

38.  Promenade  du  Jardin  du  Palais  Royal 

Engraving  in  gouache  manner,  without  names  of  artists  but  with  the 
title.  Printed  in  colors.  Quarto.  A charming  reduction  of  the  cele- 
brated engraving  of  the  same  title  by  Lecoeur  after  Desrais.  M. 
Fenaille  No.  ii-a  (footnote). 

We  have  been  able  to  trace  only  one  other  impression  of  this  engraving,  that  in 
the  G.  Muhlbacher  collection  sold  at  Paris  March  ist,  i88i,  by  Messrs.  Danlos 
fils  and  Delisle,  e.xperts. 


Debucourt,  Philibert  Louis 

39.  Heur  et  Malheur  ou  la  Cruche  Cassee,  1787 

Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  12,  Por- 
taiis  and  Beraldi  No.  5.  Folio.  Splendid  impression.  Proof  be- 
fore all  letters  but  with  the  signature  of  the  artist  and  the  date 
scratched  with  the  needle.  Good  margins,  showing  the  plate  and 
registration  marks.  Lined  with  modern  paper. 

Companion  to  the  following. 

“Heur  et  Malheur  and  I’ Escalade,  two  admirable  prints,  through  somewhat  strong 
in  tone,  a drawback  due  to  the  super-imposition  of  the  colors  which  is  apt  to 
thicken  the  outlines  . . .” — L.  ClaytON. 

j^See  illustration  opposite  following  page} 
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Debucourt,  Philibert  Louis 
40.  L’Escalade  ou  les  Adieux  DU  Matin  [1787} 


Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  13,  For- 
talis  and  Beraldi  No.  4.  Folio.  Brilliant  impression.  Proof  be- 
fore letters,  with  the  signature  of  the  artist  on  the  left.  Good  margins, 
showing  the  plate  and  registration  marks;  a small  crease  has  been 
skilfully  ironed  out.  Lined  with  modern  paper. 

Companion  to  the  preceding. 

[See  illustration} 

Debucourt,  Philibert  Louis 
41.  Le  Compliment  ou  la  Matinee  du  Jour  de  l’An 


Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  15,  Por- 
talis  and  Beraldi  No.  2-f.  Folio.  Brilliant  impression,  with  the 
title  and  the  additional  dots.  Large  margins,  showing  the  plate  and 
registration  marks. 

Companion  to  the  following. 

Few  eighteenth  century  family  scenes  strike  a more  genuine  and  unsophisticated 
note. 

Debucourt,  Philibert  Louis 
42.  Les  Bouquets  ou  la  Fete  de  la  Grand  Maman  [1788} 


i7- 

Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  16,  Por- 
talis  and  Beraldi  No.  2-a.  Folio.  Fine  impression,  with  the  title 
but  before  the  additional  dots  after  the  date.  Good  margins,  show- 
ing the  plate  and  registration  marks. 

Companion  to  the  preceding. 
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Debucourt,  Philibert  Louis 
43.  La  Rose  [1788] 

Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  ly,  Por- 
talis  and  Beraldi  No.  y-h.  Folio.  Magnificent  impression  of  the 
second  state  of  five.  Proof,  with  the  artist’s  name  scratched  with  the 
needle  but  before  the  address.  With  large  margins,  showing  plate  and 
registration  marks. 


Companion  to  the  following. 

“Perhaps  no  two  eighteenth  century  plates  epitomize  better  than  these  the  very 
spirit  of  the  “Estampe  galante”  and  the  soft  persuasive  tones  of  colour  engraving.” 
— L.  Clayton. 


From  the  Paul  Dutasta  collection,  sold  at  Paris  by  M.  Maurice  Rousseau,  expert. 


[See  illustration} 
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Debucourt,  Philibert  Louis 
44.  La  Main,  1788 

Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  18,  Por- 
talis  and  Beraldi  No.  7-a.  Folio.  Magnificent  impression  of  the 
third  state  of  five.  With  the  address  of  the  author  and  before  the 
two  dots  after  the  date.  Large  margins,  showing  the  plate  and  regis- 
tration marks. 

Companion  to  the  preceding. 

From  the  Paul  Dutasta  collection,  sold  at  Paris  by  M.  Maurice  Rousseau,  expert. 
[See  illustration} 
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[number  45] 


Debucourt,  Philibert  Louis 
45.  Annette  et  Lubin,  1789 

Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  22,  Por- 
talis  and  Beraldi  No.  i.  Folio.  Superb  impression  of  the  second 
state  of  five.  Before  all  letters  but  with  the  vignette  in  the  inscription 
space  and  the  date  “1789”  scratched  with  the  needle  on  the  left. 
Large  margins,  showing  the  plate  and  registration  marks. 

One  of  Debucourt’s  most  delightful  engravings,  which  he  made  to  help  a couple 
of  old  actors;  on  each  of  the  first  300  prints  sold  they  were  to  receive  30  sous. 

[See  illustration} 
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Debucourt,  Philibert  Louis 
46.  Almanach  National  [1791} 

Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  26,  Por- 
talis  and  Beraldi  No.  25.  Folio.  Splendid  impression,  with  the 
inscription  but  before  the  three  dots  under  the  letters  “P.  L.  de”  of 
the  signature.  Large  margins  showing  the  plate  and  registration 
marks. 


Debucourt,  Philibert  Louis 
47.  La  Rose  Mal  Defendue  [1791] 

— Aquatint  and  stipple  by  Philibert  Louis  Debucourt,  after  the  en- 

graver’s own  design.  Printed  in  bistre.  M.  Fenaille  No.  27,  Portalis 
and  Beraldi  No.  21.  Folio.  Superb  impression  of  the  first  state  of 
three.  Proof  before  all  letters  and  with  the  breast  of  the  young 
woman  uncovered.  Large  margins,  trimmed  to  the  plate-mark. 


Debucourt,  Philibert  Louis 
48.  La  Rose  Mal  Defendue  [1791} 
j Aquatint  and  stipple  by  Philibert  Louis  Debucourt,  after  the  en- 

graver’s own  design.  Printed  in  colors.  M.  Fenaille  No.  27,  Portalis 
and  Beraldi  No.  21.  Folio.  Fine  impression,  with  the  title  and  the 
artist’s  address.  Large  margins,  trimmed  to  the  plate-mark. 


Companion  to  the  following. 


Debucourt,  Philibert  Louis 
49.  La  Croisee 

Aquatint  and  stipple  by  Philibert  Louis  Debucourt,  after  the  en- 
graver’s own  design.  Printed  in  colors.  M.  Fenaille  No.  28,  Portalis 
and  Beraldi  No.  15.  Folio.  Fine  impression,  with  the  inscription, 
Depeuille’s  address,  and  the  dots.  Good  margins,  lacking  the  plate- 
mark. 


Companion  to  the  preceding. 
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Debucourt,  Philibert  Louis 
50.  La  Promenade  Publique,  1792 

Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  33,  Por- 
talis  and  Beraldi  No.  12.  Large  folio.  Magnificent  impression 
of  the  first  state  of  three.  Proof  before  all  letters  and  before  the 
signature  “D.  B.  92”  printed  in  red  and  blue  inside  the  plate  on  the 
right.  Large  margins  showing  plate  and  registration  marks. 

It  would  be  difficult  to  find  an  impression  of  this  engraving  in  a more 

BRILLIANT  AND  BETTER  STATE  OF  PRESERVATION. 

“Here  we  are  looking  at  the  masterpiece  of  Debucourt’s  engravings.  It  is  the  best 
known,  the  most  often  reproduced,  because  it  is  the  true  and  poetical  representation 
of  Parisian  society  in  1789.” — M.  Fenaille. 

The  De  Goncourt  brothers  give  a two-page  description  of  this  important  engraving 
in  their  book  L’art  an  XVIII^  Steele”. 

It  is  said  that  only  three  copies  exist  in  the  state  and  condition  of  the  present 
impression. 

[See  illustration} 


Debucourt,  Philibert  Louis 
51.  Calendrier  de  l’An  II  DE  LA  Republique  Francaise 
— ^ Aquatint  in  black  by  Philibert  Louis  Debucourt,  engraved  after  the 

artist’s  own  design.  M.  Fenaille  No.  36,  Portalis  and  Beraldi  No. 
28.  Folio.  First  state,  with  the  letters  but  before  the  signature  “P.  L. 
Debucourt  del.  et  sculp.”  on  the  left.  Large  margins,  showing  the 
plate-mark. 

From  the  Henri  Beraldi  collection,  sold  in  Paris  December  ist,  1928,  by  M. 
Maurice  Rousseau,  expert. 


Debucourt,  Philibert  Louis 
. Minet  aux  Aguets 

Aquatint  finished  with  the  etching  and  stipple  by  Philibert  Louis 
Debucourt  after  the  engraver’s  own  design.  Printed  in  colors.  M. 
Fenaille  No.  57,  Portalis  and  Beraldi  No.  18,  Folio.  Fine  impres- 
sion with  the  title  and  Depeuille’s  address,  before  the  word  “Pilliers” 
was  replaced  by  “Pilastres”.  Good  margins,  trimmed  to  the  plate- 
mark;  a small  crease  has  been  carefully  ironed  out. 
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Debucourt,  Philibert  Louis 
53.  Les  Plaisirs  Paternels,  Dedies  aux  Bons-Papa 

Engraving  in  gouache  manner  by  Philibert  Louis  Debucourt,  after 

the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  63,  Por- 
talis  and  Beraldi  No.  i6-b.  Folio.  Superb  impression  of  the  first 
state,  proof  before  all  letters.  Large  margins,  showing  plate  and  regis- 
tration marks. 


Debucourt,  Philibert  Louis 
54.  Les  Visites,  1800 


Aquatint  and  etching  by  Philibert  Louis  Debucourt,  after  the  artist’s 
own  design.  Printed  in  colors.  M.  Fenaille  No.  65,  Portalis  and 
Beraldi  No.  22-b.  Folio.  Fine  impression,  with  the  title  and  the 
address.  Large  margins,  showing  the  plate-mark. 


Companion  to  the  following. 

This  engraving  and  the  following  one  are  most  interesting  costume  plates  of  the 
Directoire  period,  with  all  the  grotesqueness  of  the  mcroyable. 


Debucourt,  Philibert  Louis 
55.  L’Orange  ou  le  Moderne  Jugement  de  Paris  [1800} 

— Aquatint  and  etching  by  Philibert  Louis  Debucourt,  engraved  after 

the  artist’s  own  design.  Printed  in  colors.  M.  Fenaille  No.  66,  Por- 
talis and  Beraldi  No.  22-a.  Folio.  Fine  impression,  with  the  title. 
Large  margins,  showing  the  plate-mark. 

Companion  to  the  preceding. 


Debucourt,  Philibert  Louis 

56.  La  Coquette  et  ses  Filles  ou  Une  Mere  a la  Mode  [1803} 

— Aquatint  by  Philibert  Louis  Debucourt,  engraved  after  the  artist’s 
own  design,  carefully  colored  by  hand.  M.  Fenaille  No.  149,  Por- 
talis and  Beraldi  /,  p.  697.  Folio.  Fine  impression,  with  the  in- 
scription. Large  margins,  showing  the  plate-mark. 
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Debucourt,  Philibert  Louis 

57.  Les  Petis  Messieurs  ou  les  Adolescens  a la  Mode  [1804} 

Aquatint  by  Philibert  Louis  Debucourt,  engraved  after  the  artist’s 
own  design,  carefully  colored  by  hand.  M.  Fenaille  No.  172,  Por- 
talis  and  Beraldi  I,  p.  697.  Folio.  Brilliant  impression,  with  the 
inscription.  Large  margins,  showing  the  plate-mark. 

One  of  the  engravings  of  the  series  entitled  “Moeurs  et  ridicules  du  Jour”. 


Debucourt,  Philibert  Louis 

58.  Les  Courses  du  Matin  ou  la  Porte  d’Un  Riche  [1805} 

Aquatint  by  Philibert  Louis  Debucourt,  engraved  after  the  artist’s 
own  design,  carefully  colored  by  hand.  M.  Fenaille  No.  173,  Por- 
talis  and  Beraldi  I,  p.  697.  Folio.  Fine  IMPRESSION,  with  the  title. 
Good  margins,  showing  the  plate-mark  at  the  top  and  sides;  trimmed 
close  to  it  at  the  bottom. 

A very  interesting  plate  showing  the  costume  of  the  French  tradespeople  of  the 
First  Empire. 


Debucourt,  Philibert  Louis 
59.  Frascati,  1807 

Etching  finished  with  aquatint  by  Philibert  Louis  Debucourt,  after 
the  artist’s  own  design,  from  a sketch  taken  on  the  spot.  Carefully 
colored  by  hand.  M.  Fenaille  No.  196,  Portalis  and  Beraldi  No.  13. 
Folio.  Brilliant  impression,  with  the  inscription.  Large  margins, 
trimmed  to  the  plate-mark. 

An  important  engraving  showing  the  Parisian  gay  life  under  the  First  Empire. 
“Frascati”  was  a dancing  and  gambling  house  situated  at  the  corner  of  the  Boulevard 
and  the  Rue  de  Richelieu. 


Debucourt,  Philibert  Louis 
60.  La  Jeune  Femme  [1807} 

Aquatint  and  etching  by  Philibert  Louis  Debucourt,  engraved  after 
the  artist’s  own  design.  M.  Fenaille  No.  198,  Portalis  and  Beraldi  I, 
p.  697.  Folio.  Superb  impression,  with  the  inscription.  Very  large 
margins,  showing  the  plate-mark. 

One  of  the  engravings  of  the  series  entitled  “Moeurs  et  ridicules  du  Jour”. 
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Debucourt,  Philibert  Louis 
6i.  La  Manie  de  la  Danse  [1809} 

Aquatint  by  Philibert  Louis  Debucourt,  engraved  after  the  artist’s 
own  design.  M.  Fenaille  No.  210,  Portalis  and  Beraldi  I,  p.  697. 
Folio.  Brilliant  impression,  with  the  inscription.  Untrimmed 
margins;  deckle  edges. 

One  of  the  engravings  of  the  series  entitled  “Moeurs  et  ridicules  du  Jour”;  it  is 
supposed  to  represent  Debucourt  and  his  family. 


Debucourt,  Philibert  Louis 
62.  La  Servante  Congediee  [1822] 

Aquatint  by  Philibert  Louis  Debucourt,  after  the  artist’s  own  design, 
carefully  colored  by  hand.  M.  Fenadle  No.  500.  Octavo.  Only 
state.  Proof  before  all  letters,  with  the  initials  “D.  B.”  on  the  right. 


GILLES  DEMARTE.au 

Belgian  painter-engraver,  born  at  Liege  January  19,  1722;  died  at  Paris  July  31,  1776. 
Demarteau  brought  to  a perfection  the  art  of  engraving  in  crayon  manner  which  had 
been  invented  by  Jean  Charles  Francois.  “Another  successful  engraver  was  Gilles 
Demarteau,  whose  imitation  of  drawings  are  so  skilfully  executed  as  on  hasty  ex- 
amination to  deceive  any  but  a practised  eye.” — R.  Nevill. 

Demarteau,  Gilles 
63.  Tete  de  Femme,  No.  187 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  a drawing 
by  Frangois  Boucher.  Printed  in  colors.  L.  de  Leymarie  No.  187. 
Folio.  Fine  impression;  retouched  with  china  white.  Margins 
trimmed  to  the  engraved  border. 

Tenth  print,  executed  in  several  colors. 


Demarteau,  Gilles 
64.  Tete  de  Femme,  No.  217 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 
of  Frangois  Boucher.  Executed  in  several  tints.  L.  de  Leymarie  No. 
217.  Folio.  Fine  impression,  with  the  inscription.  Small  margins, 
lacking  the  plate-mark. 

Twelfth  print,  executed  in  several  colors. 
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Demarteau,  Gilles 

65.  Young  Girl  Kissing  a Dove,  No.  474 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 
of  Francois  Boucher.  Printed  in  colors.  L.  de  Leymarie  No.  474. 
Folio.  Very  fine  impression,  with  the  inscription.  Small  margins, 
trimmed  to  the  square  border,  showing  the  address  at  the  bottom. 

Companion  to  the  following. 


Demarteau,  Gilles 

66.  Tete  de  Jeune  Fille,  No.  475 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 

of  Frangois  Boucher.  Printed  in  colors  on  tinted  paper.  L.  de  Ley- 
marie No.  475.  Folio.  Superb  impression  of  an  early  state,  proof 
before  the  additional  work  was  added  to  the  engraved  plate.  Small 
margins,  trimmed  to  the  square  border. 


Companion  to  the  preceding. 


Demarteau,  Gilles 

67.  Tete  de  Jeune  Fille,  No.  475 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 

of  Frangois  Boucher.  Printed  in  colors  on  tinted  background.  L.  de 
Leymarie  No.  475.  Folio.  Fine  impression.  Proof,  with  the  in- 
scription; retouched  with  china  white.  Large  margins,  showing  the 
plate-mark;  remounted  on  modern  paper. 


Demarteau,  Gilles 

68.  La  Jeune  Bergere,  No.  515 

Engraving  in  crayon  manner,  after  the  drawing  of  Jean  Baptiste 
Huet.  Printed  in  sanguine.  Folio.  Fine  impression.  Small 
margins.  In  a decorated  gilt  frame. 

From  the  Robert  Hoe  collection,  sold  at  the  American  Art  Association,  New 
York,  1912. 
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[number  69} 


Demarteau,  Gilles 
69.  Un  Polisson,  No.  516 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 
by  Frangois  Boucher.  Printed  in  two  colors  on  blue  background. 
L.  de  Leymarie  No.  516.  Folio.  Brilliant  impression.  Proof 
before  the  title,  with  small  margins  lacking  the  plate-mark. 

Companion  to  the  following. 

[See  illustration} 


44 


FIRST  SESSION 


THURSDAY  EVENING,  NOVEMBER  2lST 


[number  70} 


d 


Demarteau,  Gilles 
70.  La  Jeune  Bergere,  No.  517 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 
by  Jean  Baptiste  Huet.  Printed  in  two  colors  on  blue  background. 
L.  de  Leymarie  No.  517.  Folio.  Splendid  impression.  Proof, 
before  the  title.  Small  margins,  lacking  the  plate-mark. 

Companion  to  the  preceding. 

[See  illustration} 
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Demarteau,  Gilles 

71.  Buste  de  Jeune  Femme,  Une  Rose  au  Corsage,  No.  563 

Engraving  in  crayon  manner,  after  the  drawing  of  Francois  Boucher. 
Executed  in  several  tints  on  green  background.  L.  de  Leymarie  No. 
563.  Small  folio.  Magnificent  impression.  Proof  before  the 
title  but  with  the  artists’  names,  the  address,  and  the  number.  With 
small  margins  trimmed  to  a quarter  of  an  inch  from  the  square 
border. 

This  engraving  is  considered  the  masterpiece  of  Gilles  Antoine  Demarteau  le  Jeune, 
nephew  and  pupil  of  Gilles  Demarteau. 

Similar  to  the  copy  in  the  Dutasta  collection,  sold  at  Paris,  June  3,  1926,  by  M. 
Maurice  Rousseau,  expert. 

[See  illustration} 
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Demarteau,  Gilles 

72.  Venus  a sa  Toilette,  No.  575 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 
by  Jean  Baptiste  Huet.  Printed  in  colors.  L.  de  Leymarie  No.  575. 
Folio.  Brilliant  impression,  with  the  inscription  but  before  the 
title.  Small  margins,  trimmed  nearly  to  the  square  border. 

Companion  to  the  following. 


Demarteau,  Gilles 

73.  Venus  au  Repos,  No.  576 

- — Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 

by  Jean  Baptiste  Huet.  Printed  in  colors.  L.  de  Leymarie  No.  576. 
Folio.  Brilliant  impression,  with  the  inscription  but  before  the 
title.  Small  margins,  trimmed  nearly  to  the  square  border. 
Companion  to  the  preceding. 


Demarteau,  Gilles 

74.  Les  Trois  Graces  et  l’Amour  se  Beignant,  No.  618 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 
by  Jean  Baptiste  Huet.  Printed  in  colors.  L.  de  Leymarie  No.  618. 
Folio.  Superb  impression.  Proof  before  the  title.  Untrimmed 
margins;  deckle  edges. 

Companion  to  the  following. 


Dem.arteau,  Gilles 

75.  Les  Trois  BergMes  a la  Fontaine,  No.  619 

Engraving  in  crayon  manner  by  Gilles  Demarteau,  after  the  drawing 
by  Jean  Baptiste  Huet.  Printed  in  colors.  L.  de  Leymarie  No.  619. 
Folio.  Superb  impression.  Proof  before  the  title.  Untrimmed 
margins;  deckle  edges. 


Companion  to  the  preceding. 


Demarteau,  Gilles 

76.  La  Conversation  des  Fermiers 

Engraving  in  crayon  manner  after  the  drawing  by  Jean  Baptiste 
Huet.  Printed  in  colors.  Folio.  Fine  impression.  Proof  before 
letters. 


From  the  Robert  Hoe  collection,  sold  at  the  American  Art  Association,  New 
York,  1912. 
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CHARLES  MELCHIOR  DESCOURTIS 

Painter-engraver  born  at  Paris  in  1753;  died  in  the  same  city  in  1820.  “He  was  a 
pupil  of  Janinet  and  in  every  way  worthy  of  his  master.  All  his  technical  skill  and 
his  charming  sense  of  color  he  put  in  the  translation  of  Taunay’s  designs.” — M.  C. 
Salaman. 


Descourtis,  Charles  Melchior 
77.  La  Foire  de  Village 

Engraving  in  gouache  manner  by  Charles  Melchior  Descourtis,  after 
the  drawing  of  Nicolas  Antoine  Taunay.  Printed  in  colors.  Portalis 
and  Beraldi  No.  i-a.  Folio.  Superb  impression.  Proof  before  all 
letters.  Large  margins,  showing  the  plate-mark. 

Companion  to  the  following. 

From  the  Pierre  de  Corneillan  collection,  sold  at  Paris  in  1865. 

“This  set  is  the  most  remarkable  in  the  whole  gamut  of  French  prints  known 
familiarly  to  the  collectors  as  “les  Taunay s”.  When  we  remember  that  Debucourt 
intended  his  Menuet  de  la  Mariee  as  a companion  piece  to  La  Noce  de  Village, 
no  further  evidence  is  needed  of  the  artistic  merit  of  the  scenes  interpreted  by 
Descourtis.” — L.  Clayton. 


[See  illustration} 


Descourtis,  Charles  Melchior 
78.  La  Noce  de  Village 

Engraving  in  gouache  manner  by  Charles  Melchior  Descourtis,  after 
the  drawing  by  Nicolas  Antoine  Taunay.  Printed  in  colors.  Portalis 
and  Beraldi  No.  i-b.  Folio.  Superb  impression.  Proof  before  all 
letters.  Large  margins,  showing  the  plate-mark,  which  has  been  re- 
inforced on  the  back. 

Companion  to  the  preceding. 

From  the  Pierre  de  Corneillan  collection,  sold  at  Paris  in  1865. 

[See  illustration} 
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ENGRAVER  UNKNOWN 


Engraver  Unknown 
79.  Les  Deux  Amies  dans  un  Parc 

Engraving  in  pastel  manner,  printed  in  colors.  Folio.  Superb  im- 
pression. Proof  before  all  letters.  Large  margins,  showing  the  plate 
and  registration  marks. 


Engraver  Unknown 
80.  Louis  XVI  et  Marie  Antoinette 


Aquatint  printed  in  colors,  with  retouch  of  gold  in  the  garland  of 
flowers,  on  white  satin.  Gower  No.  428.  This  very  rare  engraving 
has  been  reproduced  by  M.  Dupont- Auberville  in  his  great  work 
UOrnamentation  des  Tissues  under  “Type  de  rubans  enlaces”. 

Only  three  copies  are  known  of  this  print,  and  this  one  is  the  only 

ONE  WITH  GILT  RETOUCHING.  Probably  the  Gower  copy. 

From  the  collection  of  Alfred  Morrison,  sold  at  London,  July  11-14,  1906. 


JEAN  HONORE  FRAGONARD 

Painter- engraver  born  at  Grasse  on  April  5,  1732;  died  at  Paris  on  August  8,  1806. 

One  of  the  most  popular  and  appreciated  painters  of  the  eighteenth  century.  The 
charm  and  the  pigment  of  his  paintings  have  made  him  the  prototype  of  the  deco- 
rators of  “le  siecle  galant”. 

Fragonard,  Honore 
81.  L’Armoire 

Etching  by  Honore  Fragonard,  after  the  artist’s  own  drawing.  Por- 
talis  No.  13,  Portalis  and  Beraldi  11,  p.  210,  P.  de  Baudricourt  No. 
2.  Folio.  Superb  impression  of  the  first  state  of  three.  Pure  etch- 
ing, proof  before  letters.  Large  margins,  trimmed  to  the  plate-mark. 
“By  etching  I’Annoire  himself,  M.  Fragonard  has  stamped  this  new  work  with  his 
wonderful  mastery.  Wit  and  Gallic  salt  he  has  scattered  upon  it  profusely.  . . . 
The  plate  has  the  rare  merit  of  being  entirely  by  the  artist’s  hand  and  it  is  sure  to 
meet  with  success.” — Journal  de  Paris. 
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Fragonard,  Honore 
82.  Le  Baiser  a la  Derobee 

Rouletted  stipple  engraving  by  Nicolas  Frangois  Regnault,  after  the 

drawing  by  Fdonore  Fragonard.  Portalis  No.  25,  Portalis  and 

Beraldi  No.  3.  Folio.  SuPERB  IMPRESSION.  Proof  of  the  first  state, 
before  the  title  but  with  the  signature  “N.  F.  Regnauld’  engraved 
with  the  needle.  Very  large  margins  showing  the  plate-mark. 
“Without  the  help  of  colour,  Regnault  has  transferred  from  canvas  to  copper  every 
shade  of  difference  in  the  lustre  of  one  of  those  rich  silk  gowns  from  which 
Fragonard  was  wont  at  one  time  to  draw  the  dominant  note  of  his  interior  scenes.” 
— L.  Clayton. 


Fragonard,  Honore 
83.  Le  Chiffre  d’Amour 

Etching  finished  with  the  graver  by  Nicolas  de  Launay,  after  the 
painting  by  Honore  Fragonard.  Portalis  No.  42,  Portalis  and 
Beraldi  No.  9.  Folio.  Brilliant  impression.  Finished  proof,  be- 
fore all  letters  and  the  finished  frame  border.  Small  margins, 
trimmed  inside  the  plate-mark. 

With  the  modern  reproduction  of  the  last  state  executed  by  Vigna-Vigneron. 
“One  of  the  most  remarkable  prints  after  Fragonard  by  his  favourite  interpreter, 
Nicolas  de  Launay” — R.  Portalis. 


Fragonard,  Honore 
84.  La  Coquette  Fixfe 

Etching  by  Jacques  Couche,  finished  with  the  graver  by  Jean  Dam- 
^ — brun,  after  the  drawing  by  Fragonard.  Printed  in  colors.  Portalis 
No.  49.  Folio.  Fine  impression,  with  small  margins  trimmed  to 
the  plate-mark. 

Companion  to  Les  Sabots,  Number  140. 

The  interest  of  Fragonard’s  mission  in  French  art,  as  revealed  by  stages  in  his 
engraved  works,  is  shown  in  this  fine  plate  prepared  by  Couche  and  finished  with 
the  graver  by  Jean  Dambrun. 
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Fragonard,  F^onore 
85.  La  Fuite  a Dessein  [sic],  1783 

Etching  by  Charles  Andre  Macret,  finished  with  the  graver  by 
Jacques  Couche,  after  the  drawing  by  Fionore  Fragonard.  Portalis 
No.  86,  Portalis  and  Beraldi  No.  3,  Lawrence  and  Dighton  No.  24. 
Folio.  Superb  proof  of  the  first  state  of  three,  before  the  title  and 
the  dedication.  Large  margins,  showing  the  plate-mark. 

From  the  Henri  Beraldi  collection,  sold  at  Paris  December  12-13,  ^9^7y  t>y 
M.  Maurice  Rousseau,  expert. 

“Charles  Macret’s  masterpiece.  . . — R.  PoRTALlS. 


Fragonard,  Honore 

86.  Les  Hasards  Heureux  de  l’Escarpolette 


Etching  finished  with  the  graver  by  Nicolas  de  Launay,  after  the  1 

painting  by  Fdonore  Fragonard.  Portalis  No.  102,  Portalis  and 
Beraldi  No.  12,  Lawrence  and  Dighton  No.  85.  Large  folio.  Very  \ 

FINE  IMPRESSION  of  the  first  state  of  nine.  Pure  etching  before  all  ] 

letters.  Margins  trimmed  to  the  plate-mark.  As  in  all  copies  known, 
the  paper  has  been  folded  in  the  centre  before  the  impression  of  the  ' 

plate  and  reinforced.  Of  the  greatest  rarity  in  such  fine  condition. 

From  the  G.  Mulbacher  collection,  sold  at  Paris  on  March  i,  1881,  by  Messrs 
Danlos  fils  and  Delisle,  and  from  the  Henri  Beraldi  collection,  sold  at  Paris  on 
December  13,  1927,  by  M.  Maurice  Rousseau,  expert. 

“The  etching  of  L’Escarpolette  takes  rank  by  general  consent  of  the  collectors  im- 
mediately after  those  of  Le  Coucher  de  la  Mariee  and  Le  Modele  HSnnete.  This 
great  engraving  was  dedicated  to  the  master  by  his  favourite  interpreter,  Nicolas  de 
Launay.” — R.  PoRTALlS. 


Fragonard,  Honore 
87.  Ma  Chemise  Brule 

Stipple  engraving  by  Augustin  Legrand,  after  the  drawing  by 
Honore  Fragonard.  Printed  in  colors.  Portalis  No.  122.  Folio. 
Brilliant  impression.  Proof  before  all  letters  but  showing  the 
vignette  in  the  inscription  space.  Large  margin,  trimmed  to  the  plate- 
mark. 

“Ma  Chemise  Brule  is  one  of  the  most  estimable  specimens  of  stipple  engraving 
printed  in  colors  by  Augustin  Legrand  in  the  new  medium  imported  from  England.” 
— R.  Portalis. 
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Fragonard,  Honore 
88.  Le  Petit  Predicateur 

Etching  finished  with  the  graver  by  Nicolas  de  Launay,  after  the 
drawing  by  Honore  Fragonard.  Portalis  No.  13 1,  Portalis  and 
Beraldi  No.  14,  Lawrence  and  Dighton  No.  loi.  Folio.  Brilliant 
IMPRESSION  of  the  second  state  of  four.  Proof,  with  the  names  of  the 
artists  and  the  title  but  before  the  dedication;  the  artists’  names,  how- 
ever, are  scratched  with  the  needle  under  the  square  border.  Small 
margins,  showing  the  plate-mark. 

“Those  charming  subjects  Le  Petit  Predicateur,  Dites  done  s’tl  vous  plait,  etc., 
brought  fresh  success  to  Fragonard  and  enhanced  still  further  the  reputation  of 
Nicolas  de  Launay,  who,  in  the  interpretation  of  every  scene,  kept  the  main  motive 
always  in  the  proper  perspective.” — L.  Cl.-wton. 


SIGISMUND  FREUDENBERGER  (Called  FREUDEBERG) 

Swiss  painter-engraver  born  at  Berne,  June  16,  1745;  died  in  the  same  city  August  15, 
1801.  Even  if  his  drawings  are  not  considered  as  being  as  fine  and  refined  as  those  by 
some  of  the  other  painters  of  that  period,  he  will  be  remembered  as  the  originator  of 
Le  Monument  du  Costume. 


SiGISMUND  FrEUDENBERGER 

89.  Le  Tentateur 

Etching  with  some  graver  work  in  the  background;  it  is  unsigned  but 

may  be  ascribed  to  Frangois  Robert  Ignouf  I’Aine,  who  engraved  a 
similar  plate,  Les  Moeurs  du  Temps,  after  Sigismond  Freudeberg. 
Folio.  Superb  impression.  First  state.  Small  margins,  lacking  the 
plate-mark. 

This  engraving  was  originally  in  the  J.  Gerbeau  collection,  which  was  sold  at  Paris, 
May  12-15,  1 90S,  with  the  following  commentary  by  the  expert  Danlos:  “Etching 
proof  of  an  exceedingly  scarce  engraving,  probably  unique,  which  was  never  finished 
but  by  its  frame  border,  its  size  and  general  layout,  nearly  the  same  as  the  engrav- 
ing knowm  as  Les  Moeurs  du  Temps,  seems  to  have  been  done  as  a companion 
piece.” 
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JEAN  BAPTISTE  HUET 


Painter-engraver  born  at  Paris,  October  22,  1745;  died  in  the  same  city  August  27, 
1811.  One  of  the  best  painters  of  pastoral  subjects  and  scenes  galantes;  most  of  his 
charming  compositions  were  engraved  by  Louis  Marin  Bonnet  or  Gilles  Demarteau. 


Huet,  Jean  Baptiste 

90.  L’Amant  Pressant 

Etching  and  stipple  engraving  by  Augustin  Legrand,  after  the  draw- 
ing  by  Jean  Baptiste  Huet.  Printed  in  colors.  Por tails  and  Beraldi 
II,  p.  611.  Folio.  Very  FINE  IMPRESSION.  Proof,  with  the  inscrip- 
tion. Large  margins,  trimmed  to  the  plate-mark. 

Companion  to  the  following. 


Huet,  Jean  Baptiste 

91.  La  DfcLARATION 

Etching  and  stipple  engraving  by  Augustin  Legrand,  after  the  draw- 
ing by  Jean  Baptiste  Huet.  Printed  in  colors.  Portalis  and  Beraldi 
II,  p.  61 1.  Folio.  Very  fine  impression,  with  the  inscription. 
Large  margins,  trimmed  to  the  plate-mark. 

Companion  to  the  preceding. 


JEAN  FRANgOIS  JANINET 

France’s  greatest  engraver  in  the  colored  gouache  manner,  born  at  Paris  in  1752;  died 
in  the  same  city  November  i,  1814.  “He  seems  to  have  introduced  color  printing  into 
France.  His  work  is  almost  entirely  reproductive  and  embraces  a multitude  of  sub- 
jects from  landscape  to  portrait.” — Hind. 

Janinet,  Francois 

92.  La  Toilette  de  Venus 

Engraving  in  gouache  manner  by  Francois  Janinet,  after  the  painting 
by  Frangois  Boucher.  Printed  in  colors.  Portalis  and  Beraldi  No.  3. 
Folio.  Sumptuous  impression  of  the  first  state  of  four.  Proof 
before  the  title  and  before  the  third  cupid  playing  with  the  hair  of 
Venus  was  burnished  out.  Large  margins,  lacking  the  plate-mark. 
One  of  the  finest  impressions  ever  offered  at  public  sale.  The  print  is 

JUST  AS  FRESH  AND  BRILLIANT  AS  IT  WAS  WHEN  PULLED  OFF  JaNINET’S  PRESS. 
“The  command  of  color  of  Janinet  is  particularly  shown  in  La  Toilette  de  Venus, 
in  which  he  has  marvelously  rendered  the  opalescent  colouring  and  the  pearl-like 
rosiness  so  dear  to  the  painter  Boucher.” — F.  Nevill. 

[See  illustration} 
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Janinet,  Francois 

93.  Venus  Sur  les  Aux  [Wc] 

Engraving  in  gouache  manner  by  Francois  Janinet,  after  the  (drawing 
by  Jacques  Charlier.  Printed  in  colors.  Portalis  and  Beraldi  No.  17. 
Small  folio.  Superb  impression.  Proof  before  all  letters.  Good 
margins,  showing  the  plate  and  registration  marks. 

From  the  F.  R.  Halsey  collection,  sold  at  the  Anderson  Galleries,  New  York, 
December  ii,  1916. 


Janinet,  Francois 

94.  Le  Sommeil  de  Venus 

Engraving  in  gouache  manner  by  Frangois  Janinet,  after  the  minia- 
ture by  Jacques  Charlier.  Printed  in  colors.  Portalis  and  Beraldi 
No.  19-a.  Quarto.  Brilliant  impression.  Proof  before  all  letters. 
Small  margins,  trimmed  to  the  plate-mark  but  showing  the  registra- 
tion-marks. 

Companion  to  the  following. 


Janinet,  Francois 

95.  Le  Reveil  de  Venus 

Engraving  in  gouache  manner  by  Francois  Janinet,  after  the  minia- 
ture by  Jacques  Charlier.  Printed  in  colors.  Portalis  and  Beraldi 
No.  19-b.  Quarto.  Brilliant  impression.  Proof  before  all  letters, 
but  with  the  signature  of  the  artist  and  the  date  traced  with  the 
needle.  Small  margins,  trimmed  to  the  plate-mark  but  showing  the 
registration-marks. 

Companion  to  the  preceding. 


l’aMOUR”  and  “la  FOLIE”,  by  FRANCOIS  JANINET 
[numbers  96  AND  97] 
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Janinet,  Francois 
96.  L’Amour 

Engraving  in  gouache  manner  by  Frangois  Janinet,  after  the  drawing 
by  Fionore  Fragonard.  Printed  in  colors.  Portalis  and  Beraldi  No. 
25,  Portalis  No.  5.  Folio.  Superb  impression,  with  the  inscription. 
Large  margins,  trimmed  to  the  plate-mark  at  the  top  and  sides  but 
to  the  address  of  Blin  at  the  bottom. 

Companion  to  the  following. 

“Among  Janinet’s  earlier  essays  in  color  engraving  are  the  two  dainty  little  prints 
La  Folk  and  L’Amour  after  Honore  Fragonard,  done  in  1777.  They  are  two  of 
the  most  highly  prized  of  all  color-prints  of  the  period,  exceedingly  costly,  and  rare 
are  the  occasions  when  they  are  purchasable.  Of  trifling  grace  in  design,  they  have 
with  their  warm  yet  delicate  tints  that  inexpressible  mystery  of  charm  which  is  the 
very  essence  of  Fragonard,  and  this,  one  feels,  Janinet  must  have  transferred  with 
magic  to  his  copper  plates.” — M.  S.  Salaman. 

“After  repeated  failure,  the  opalescent  colour  which  distinguishes  the  artist’s  best 
work  first  showed  itself  unimpaired  in  the  interpretation  of  Fragonard’s  L’Amour 
and  La  Folk.  If  the  satiny  look  of  the  medallions  did  not  speak  for  their  superla- 
tive condition,  and  if  the  provenance  was  not  a sufficient  hall  mark  of  quality,  what 
better  evidence  could  be  desired  of  a selection  made  among  the  most  brilliant  im- 
pressions than  the  publisher’s  autograph  signature  at  the  back  of  La  Folie,  always 
the  finest  and  airiest  of  the  pair?” — L.  Clayton. 

“On  two  colour  prints  by  Janinet  [^L’ Amour  and  La  fo/iej  glimmering  like  water 
under  the  sun,  two  cupids  stand  out  in  full  relief  against  the  combined  azure  and 
purple  of  a triumphal  sky.” — E.  DE  GoNCOURT. 

“Fragonard  furnished  Janinet  with  the  subject  of  two  of  his  finest  engravings,  the 
medallions  of  L’Amour  and  La  Folk  represented  by  two  charming  bambini,  and  the 
engraver  was  able  to  translate  marvelously  the  warm  and  delicate  tints  of  the 
master.” — R.  Portalis. 

[See  illustration  on  preceding  page] 


[number  1 13] 


KINDLY  READ  CONDITIONS  OF  SALE  IN  FOREPART  OF  CATALOGUE 


yn  ■ 
- V S 


Janinet,  Francois 
1 1 6.  Les  Quatre  Heures  DU  Jour 

Engraving  in  gouache  manner  by  Frangois  Janinet,  after  the  minia- 
tures by  Nicolas  Lavreince.  Printed  in  colors.  Portalis  and  Beraldi 
No.  loi;  unknown  to  E.  Bocher.  Folio.  Superb  impression. 
Proof  before  all  letters  but  with  Janinet’s  address  written  in  ink  at  the 
bottom  of  the  plate:  “A  Paris  chez  Janinet,  rue  de  I’Eperier!’  Un- 
trimmed margins;  deckle  edges. 

One  of  the  rarest  engravings  of  the  eighteenth  century.  Until  the  discovery  of  the 
present  impression,  which  was  exhibited  at  the  Bibliotheque  Nationale  in  1906,  it 
was  known  only  by  the  Christophle-Christophle  fils-Agnew-F.  Widener  copy  in 
Philadelphia. 

The  titles  of  the  four  plates  are  as  follows:  Young  woman  sitting  on  a bench  hold- 
ing an  umbrella;  Young  man  and  woman  at  a table  near  a window;  Young  lady 
reclining  on  a sofa,  near  her  a guitar;  Young  lady  sitting  at  her  bonheur  du  jour 
looking  at  herself  in  a mirror. 

From  the  Henri  Beraldi  collection,  sold  at  Paris  December  13,  1927,  by  M.  Maurice 
Rousseau,  expert. 

{See  illustration} 


Janinet,  Francois 

^117.  Cinq  Portraits  de  Femmes  Sur  Une  Meme  Feuille 

Engraving  in  gouache  manner  by  Frangois  Janinet,  after  the  artist’s 
own  design.  Printed  in  colors.  Undescribed.  Folio.  Brilliant  im- 
pression. Proof  before  all  letters.  Good  margins,  showing  the  plate 
and  registration  marks. 

Janinet  alone  applied  his  genuine  process  to  a short-lived  issue  of  portrait  busts 
intended  as  models  of  head-dresses. — L.  Clayton. 

Until  the  present  impression  was  discovered  the  engraving  was  known  only  by  the 
Christophle-Christophle  fils- Agnew-F . Widener  copy. 


Janinet,  Franqois 
1 18.  Mademoiselle  Rose  Bertin 


Engraving  in  gouache  manner  by  Frangois  Janinet,  after  the  minia- 
ture by  Louis  Trinquesse.  Printed  in  colors.  Portalis  and  Beraldi 
No.  1 14.  Quarto.  Marvellous  impression.  Proof  before  all 
letters,  with  margins  showing  the  plate-mark  and  the  square  border. 


“The  masterpiece  of  colored  engraving.  Never  before  was  achieved  anything  more 
blended  in  colors,  more  harmonious  in  the  tints;  and  the  modeling  of  the  face  is 
no  less  remarkable.” — PoRTALlS. 


Mademoiselle  Rose  Bertin  was  milliner  to  Queen  Marie  Antoinette. 


[See  illustration  on  front  cover} 
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Janinet,  Francois 
1 19.  Mademoiselle  du  T * * 


Engraving  in  gouache  manner  by  Frangois  Janinet,  after  the  portrait 
of  Louis  Lemoine.  Printed  in  colors.  Por tails  and  Beraldi  No.  124^ 
Bourcard,  p.  385.  Folio.  MAGNIFICENT  IMPRESSION.  Proof  with 
the  title,  still  preserved  with  the  original  tissue  at  the  watermarked 
fleur  de  Its.  Cut  to  the  oval  border  and  remounted  on  the  engraved 
mat  showing  the  plate  and  registration  mark. 


A charming  portrait  of  Mile  Catherine  Rosalie  Girard  (called  Du  The),  one  of 
the  professional  beauties  of  the  time  and  a dancer  at  the  Paris  opera. 


j]See  illustration} 


JEAN  PIERRE  MARIE  JAZET 

Painter-engraver  born  at  Paris,  July  31,  1788;  died  at  Yerres,  August  18,  1871.  He 
was  the  nephew  of  Debucourt  and  studied  engraving  under  him.  In  1830  he  was 
appointed  official  painter,  and  from  then  until  the  time  of  his  death  the  name  of  Jazet 
as  engraver  and  publisher  was  a stamp  of  success. 


Jazet,  Jean  Pierre  Marie 
120.  La  Promenade  du  Jardin  Turc 

Aquatint  by  Jean  Pierre  Marie  Jazet,  after  the  drawing  by  Jean 
__  Joseph  de  Bez.  Printed  in  colors.  H.  Beraldi  No.  4.  Folio.  Superb 

IMPRESSION.  First  state  of  three.  Proof  before  all  letters.  Large 
margins,  showing  the  plate-mark. 

The  engraving  shows  a part  of  the  Boulevard  du  Temple,  then  called  the  Boulevard 
du  Crime,  opposite  the  Jardin  Turc  where  were  gathered  all  the  small  theatres  such 
as  le  theatre  a quatre  sous,  le  theatre  Debureau,  etc. 
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Lavreince,  Nicolas 

126.  La  Comparaison 

Stipple  engraving  by  Partout,  after  the  gouache  by  Nicolas  Lavreince, 
Printed  in  colors.  With  four  verses,  and  “London  Published  ist 
January  1787  by  Chas.  Phillips,  Walker’s  Court,  Soho.”  Folio. 
Fine  impression,  with  the  inscription.  Small  margins,  trimmed  to 
the  plate-mark. 


Lavreince,  Nicolas 

127.  Les  Trois  Soeurs  au  Parc  de  Saint  Clou  [j/c] 

Engraving  in  gouache  manner  by  Jean  Baptiste  Chapuy,  after  the 
~ drawing  by  Nicolas  Lavreince.  Printed  in  colors.  E.  Bocher  No.  ii, 

Portalis  and  Beraldi  I,  p.  358.  Folio.  Beautiful  impression. 
Proof  of  the  second  state;  the  title  has  been  changed  from  “Le  Bos- 
quet d’ Amour”  to  that  given  above.  Small  margins,  trimmed  to  the 
plate-mark;  slightly  foxed. 

Companion  to  Les  Graces  au  Bois  de  Boulogne,  Number  134. 


Lavreince,  Nicolas 

128.  La  Consolation  de  l’Abscence 


Etching  finished  with  the  graver  by  Nicolas  de  Launay,  after  the 
drawing  by  Nicolas  Lavreince.  E.  Bocher  No.  14,  Lars’rence  and 
Dighton  No.  106.  Folio.  Beautiful  impression.  Proof  of  the 
third  state,  with  the  tablet  left  blank  but  with  the  title,  the  artists’ 
names,  and  the  coat  of  arms.  Large  margins,  in  perfect  condition. 

From  the  F.  R.  Flalsey  collection,  sold  at  the  Anderson  Galleries,  New  York, 
December  ii,  1916. 

Nicolas  de  Launay  put  the  last  touch  of  perfection  on  his  plate  La  Consolation  de 
I’Abscence  and  has  placed  it  far  above  the  original. 


Lavreince,  Nicolas 
y ^ 129.  Le  Dejeuner  Anglais 


Engraving  in  gouache  manner  by  Giraud  Vidal,  after  the  drawing 
by  Nicolas  Lavreince.  Printed  in  colors.  E.  Bocher  No.  17.  Folio. 
Brilliant  impression.  Proof,  with  the  inscription.  Large  margins, 
showing  plate  and  registration  marks. 


81 


KINDLY  READ  CONDITIONS  OF  SALE  IN  FOREPART  OF  CATALOGUE 


Lavreince,  Nicolas 

130.  L’Heureux  Moment 

Etching  finished  with  the  graver  by  Nicolas  de  Launay,  after  the 
drawing  by  Nicolas  Lavreince.  E.  Bocher  No.  28,  Lawrence  and 
Dighton  No.  96.  Folio.  Fine  impression.  Proof  of  the  fourth 
state,  with  the  tablet  left  blank,  the  title  in  open  letters,  and  Lem- 
pereur’s  monogram  instead  of  the  coat  of  arms.  Of  the  greatest  rarity 
in  such  perfect  condition. 

From  the  F.  R.  Halsey  collection,  sold  at  the  Anderson  Galleries,  New  York, 
December  ii,  1916. 

“All  the  charms  of  the  subject,  if  one  may  say  so,  have  been  transferred  to  the 
engraving  and  will  delight  all  fanciers  of  that  particular  style.” — Mercure  de  France. 
“The  interpretation  of  the  original  gouache  by  Nicolas  de  Launay  ranks  among 
the  finest  work  of  the  school.” — L.  Clayton. 

Lavreince,  Nicolas 

13 1.  Jamais  d’ Accord 

— Stipple  engraving  by  Denargle  (anagram  of  Augustin  Legrand), 

after  the  drawing  by  Nicolas  Lavreince.  Printed  in  colors.  E.  Bocher 
No.  32.  Folio.  Fine  impression,  with  the  title  but  lacking  the 
address.  Small  margins. 

Companion  to  Le  Serin  Chert,  Number  142. 

Lavreince,  Nicolas 

132.  Mrs.  Mertueil  and  Miss  Cecille  Volange 

Stipple  engraving  by  Romain  Girard,  after  the  drawing  by  Nicolas 
Lavreince.  Printed  in  colors.  E.  Bocher  No.  39.  Folio.  Fine  im- 
pression, with  the  inscription.  Large  margins,  showing  the  plate- 
mark  at  the  bottom;  trimmed  to  it  at  the  top  and  sides. 

This  interesting  engraving  was  inspired  by  Les  Liaisons  Dangereuses  by  Choderlos 
de  Laclos. 

Lavreince,  Nicolas 

133.  Les  Offres  Seduisantes 

Etching  finished  with  the  graver  by  Jean  Louis  Delignon,  after  the 
drawing  by  Nicolas  Lavreince.  E.  Bocher  No.  43,  Lawrence  and 
Dighton  No.  32.  Folio.  Very  fine  impression.  Proof,  with  the 
title  corrected.  Untrimmed  margins;  deckle  edges. 

Companion  to  Le  Restaurant,  Number  135. 

“The  latest  addition  to  a remarkable  array  of  graceful  plates  after  Lavreince,  Les 


82 


SECOND  SESSION 


FRIDAY  EVENING,  NOVEMBER  22ND 


Lavreince,  Nicolas 

138.  Le  Roman  Dangereux 

Etching  finished  with  the  graver  by  Isidore  Stanislas  Helman,  after 
the  gouache  by  Nicolas  Lavreince.  E.  Bocher  No.  56,  Lawrence  and 
Dighton  No.  77.  Folio.  Very  fine  impression.  Proof  of  the 
third  state,  with  the  inscription.  Large  margins,  showing  the  plate- 
mark. 

From  the  F.  R.  Halsey  collection,  sold  at  the  Anderson  Galleries,  New  York, 
December  ii,  1916. 

Nothing  could  be  more  Parisian,  eighteenth  century  Parisian,  than  this  charming 
little  interior  scene  known  as  Le  Roman  Dangereux,  drawn  by  a Swede,  engraved 
by  a Fleming  and  dedicated  to  a Russian. 


Lavreince,  Nicolas 

139.  Les  Sabots 

_ Etching  finished  with  the  graver  by  Jacques  Couche  after  the  gouache 

' by  Nicolas  Lavreince.  E.  Bocher  No.  57,  Lawrence  and  Dighton 
No.  22.  Folio.  Brilliant  impression.  Proof  of  the  second  state 
of  six,  before  the  dedication.  Very  large  margins. 

From  the  F.  R.  Halsey  collection,  sold  at  the  Anderson  Galleries,  New  York, 
December  ii,  1916. 


Lavreince,  Nicolas 

140.  Les  Sabots 

Etching  finished  with  the  graver  by  Jean  Dambrun,  after  the  gouache 
by  Nicolas  Lavreince.  Printed  in  colors.  E.  Bocher  No.  57.  Fine 
IMPRESSION,  with  the  name  of  Fragonard  engraved  on  the  plate 
instead  of  that  of  Lavreince.  Small  margins,  trimmed  to  the  plate- 
mark. 


Companion  to  La  Coquette  Fixee,  Number  84. 
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Lavreince,  Nicolas 

141.  La  Sentinelle  en  Defaut 

_ Stipple  engraving  by  Jean  Louis  Darcis,  after  the  gouache  by  Nicolas 

Lavreince.  Printed  in  colors.  E.  Bocher  No.  58.  Folio.  Very  fine 
IMPRESSION.  Proof,  with  the  inscription  and  the  dedication. 
Margins  trimmed  to  the  plate-mark  at  the  top  and  sides  but  showing 
it  at  the  bottom. 

Companion  to  U Accident  Imprevn.  Number  122. 


Lavreince,  Nicolas 

142.  Le  Serin  Cheri 

Engraving  in  gouache  manner  by  Denargle  (anagram  of  Augustin 
Legrand),  after  the  drawing  of  Nicolas  Lavreince.  Printed  in  colors. 
E.  Bocher  No.  59.  Folio.  Fine  impression.  Proof,  with  the  title 
but  lacking  the  address.  Small  margins. 

Companion  to  Jamais  d’ Accord.  Number  13 1. 


Lavreince,  Nicolas 

143.  Le  Collin  Maillard 

Engraving  in  gouache  manner  by  Louis  Lecoeur,  after  the  gouache 
by  Nicolas  Lavreince.  Printed  in  colors.  E.  Bocher  Add.  No.  1. 
Folio.  Superb  impression.  Proof  of  the  first  state,  before  all  letters 
but  with  the  coat  of  arms.  Large  margins,  trimmed  to  the  plate- 
mark  but  showing  the  registration-mark. 

One  of  the  rarest  engravings  after  Lavreince. 

[See  illustration} 
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JEAN  MARIE  MIXELLE 

One  of  the  last  engravers  in  the  gouache  manner  working  at  the  end  of  the  eighteenth 
century. 

Mixelle,  Jean  Marie 
145.  Le  Matin 

Aquatint  engraved  by  Jean  Marie  Mixelle,  after  the  drawing  by 
Frangois  Jean  Garneray.  Printed  in  colors.  Portalis  and  Beraldi  III, 
p.  108.  Small  folio.  Very  fine  impression.  Proof,  with  the  in- 
scription. Margins  showing  the  plate  and  registration  marks. 
Companion  to  the  following. 

The  word  “matin”  has  been  scratched  off  with  the  pen  and  the  title  “L’eait”  sub- 
stituted in  ink. 


Mixelle,  Jean  Marie 
146.  Le  Roman 

Aquatint  engraved  by  Jean  Marie  Mixelle,  after  the  drawing  by 
Francois  Jean  Garneray.  Printed  in  colors.  Portalis  and  Beraldi  111, 
p.  108.  Small  folio.  Very  fine  impression.  Proof,  with  the  in- 
scription. Small  margins,  showing  the  plate  and  registration  marks; 
a fold  in  the  impression  has  been  carefully  ironed  out. 

Companion  to  the  preceding. 


JEAN  MICHEL  MOREAU  (Called  MOREAU  LE  JEUNE) 

The  foremost  painter-engraver  of  the  eighteenth  century,  born  in  Paris,  March  26, 
1741;  died  there  November  30,  1814. 

Moreau  le  Jeune 

147.  Le  Bal  Masque.  Fete  donnees  an  Roi  et  a la  Reine  par  la  Ville  de 
Paris,  le  23  Janvier  1782,  a I’ occasion  de  la  Naissance  du  Dauphin 
Etching  finished  with  the  graver  by  Jean  Michel  Moreau  [called 
Moreau  le  Jeune},  after  the  artist’s  own  drawing.  H.  Draibel 
[Henri  Beraldi}  No.  40,  E.  Bocher  No.  200,  Portalis  and  Beraldi 
No.  38.  Folio.  Fine  impression  of  the  third  state  of  four,  with 

[Description  concluded  on  following  page} 
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the  artists’  names  and  the  coat  of  arms  but  before  the  title.  Large 
margins,  trimmed  to  the  plate-mark. 

Companion  to  Le  Festin  Royal,  Number  149. 

These  two  historical  compositions  display  Moreau’s  remarkable  gift  of  conferring 
a personal  look  and  a particular  action  to  the  numerous  little  figures  that  people 
his  so-called  “Fetes  et  Evenements  Publics”. 

“Among  Moreau’s  chief  works  are  the  drawings  of  Lc  Festin  Royal  and  Le  Bal 
Masque.  Both  entertainments,  caught  on  the  spot,  may  be  likened  to  photographs 
arranged  with  taste  and  taken  with  talent.  The  prints  by  the  artist  himself  convey 
so  vividly  the  liveliness  of  the  crowd  and  reproduce  so  perfectly  the  light  effects 
that  one  wonders  whether  they  are  not  finer  than  the  original  drawings.  To  secure 
them  is  to  share  the  impression  and  vision  of  the  master.” — PoRTALiS  AND 
Beraldi. 

Moreau  le  Jeune 

148.  Le  Bal  Masque 

Another  proof  of  this  plate,  with  the  inscription.  Fine  impression, 
with  large  margins  showing  the  plate-mark;  the  engraving  has  been 
folded  and  ironed  out. 

Companion  to  Le  Festin  Royal,  Number  150. 

From  the  Soulavie  collection. 


Moreau  le  Jeune 

149.  Le  Festin  Royal.  Fe/e  donnees  an  Roi  et  a la  Reine  par  la  Ville  de 
Paris,  le  21  Janvier  1782,  a I’occasion  de  la  Naissance  de  Monseigtieur 

le  Dauphin 

Etching  by  Jean  Michel  Moreau  [called  Moreau  le  Jeune],  finished 
with  the  graver  by  Delignon  after  the  artist’s  own  design.  H.  Draibel 
[Henri  Beraldi]  No.  39,  E.  Bocher  No.  201,  Portalis  and  Beraldi 
No.  37.  Folio.  Brilliant  impression  of  the  fourth  state  of  five. 
Proof,  before  the  letters  but  with  the  coat  of  arms.  Good  margins, 
trimmed  to  the  plate-mark. 

Companion  to  Le  Bal  Masque,  Number  147. 

Moreau  le  Jeune 

150.  Le  Festin  Royal 

Another  proof  of  this  engraving,  with  the  inscription.  Fine  im- 
PRESSION,  with  large  margins  showing  the  plate-mark;  the  plate  has 
been  folded  and  ironed  out. 

Companion  to  Le  Bal  Masque,  Number  148. 

From  the  Soulavie  collection. 
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Moreau  le  Jeune 

151.  Exemple  d’Humanite  donne  par  Madame  la  Dauphine,  le  16  Oct. 


c)  — 


1773 

Etching  by  Pietro  Antoine  Martini,  finished  with  the  graver  by 
Frangois  Godefroy,  after  the  drawing  by  Jean  Michel  Moreau  [called 
Moreau  le  Jeune  J.  H.  Draible  [H.  BeraldiJ  No.  25,  Portalis  and 
Beraldi  No.  4,  Lord  Gon'er  No.  164,  E.  Bocher  No.  244.  Quarto. 
Superb  impression.  Proof,  with  the  coat  of  arms  and  Godefroy’s. 
name.  Large  margins,  showing  the  plate-mark. 


Moreau  le  Jeune 
152.  La  Philosophie  Endormie 
f , Etching  by  Jean  Michel  Moreau  [called  Moreau  le  Jeune},  finished 

by  Jacques  Aliamet,  after  the  painting  by  Jean  Baptiste  Greuze. 
E.  Bocher  No.  251,  Portalis  and  Beraldi  No.  3,  Lawrence  and  Digh- 
ton  No.  I.  Folio.  Magnificent  impression.  Proof  of  an  un- 
described state  before  the  first  one  described  by  Bocher.  Pure  etching 
without  retouch.  In  this  state  the  woman’s  bodice  is  entirely  buttoned 
and  the  background  has  not  yet  been  reinforced;  in  the  later  state 
the  bodice  is  slightly  open,  showing  the  edging  of  the  under-slip,  and 
additional  work  has  been  done  on  the  face.  Small  margins,  showing 
the  plate-mark. 

From  the  Henri  Beraldi  collection,  sold  at  Paris,  December  13,  1927,  by  M. 
Maurice  Rousseau,  expert. 

“There  can  be  no  more  doubt  as  to  the  identity  of  the  sitter  than  as  to  that  of  the 
etcher.  Whoever  attributes  this  wonderful  etching  to  Greuze  himself  forgot  that 
there  is  at  the  Bibliotheque  Nationale  in  Moreau’s  own  portfolio  an  impression 
similar  to  this  one  bearing  the  following  annotation;  ‘Madame  Greuze  grave  a I’eau 
forte  par  Moreau  . It  is  needless  to  add  that  the  crispness  of  the  preparation  is 
worthy  to  be  compared  to  that  of  Le  Coucher  de  La  Mariee  and  Le  Modele  Hon- 
nke.” — L.  Clayton. 


Moreau  le  Jeune 

153.  CoURONNEMENT  DE  VoLTAiRE  sur  le  Theatre  Franqais  le  30  Mars 
apres  la  sixieme  representation  dTrhie 
Etching  finished  with  the  graver  by  Charles  Etienne  Gaucher,  after 
the  drawing  by  Jean  Michel  Moreau  [called  Moreau  le  Jeune}.  E. 
Bocher  No.  261,  Portalis  and  Beraldi  No.  18,  Lawrence  and  Dighton 

[Description  concluded  on  following  page} 
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No.  59.  Quarto.  Very  fine  impression  of  the  first  state  of  seven. 
Pure  etching,  before  the  changes  in  the  bust  of  Voltaire  and  in  the 
drawing  of  the  two  spectators  on  the  left  of  the  orchestra.  Small 
margin,  lacking  the  plate-mark. 

“Gaucher  is  busy  interpreting  with  the  graver  and  celebrating  that  moment  when 
an  enraptured  audience  granted  a license  of  immortality  to  Voltaire  in  person.  . . . 
The  picturesque  effect  of  the  illumination  and  decoration,  of  the  costumes  and 
dresses,  the  excited  attitudes  and  expressions  of  a crowded  audience  with  eyes 
rivited  on  Voltaire,  every  characteristic  particular  had  been  drawn  from  nature  at 
the  theatre  that  very  night.  ...  To  the  enthusiastic  genius  of  Moreau  are  due 
the  vividness  and  importance  of  the  composition.” — Journal  de  Paris. 


Moreau  le  Jeune 

154.  COURONNEMENT  DE  VOLTAIRE  . . . 

Another  impression.  Brilliant  proof  of  the  fourth  state,  with  the 
border,  the  name  of  the  artists,  and  the  legend  “Arec  Privilege  du 
Rot\  but  before  the  title.  Large  margins,  showing  the  plate-mark. 


Moreau  le  Jeune 

155.  CoURONNEMENT  DE  VOLTAIRE  . . . 

Another  impression.  Very  fine  proof  of  the  fifth  state,  with  the 
border,  the  names  of  the  artists,  and  the  title,  but  before  the  coat  of 
arms  and  the  dedication.  Large  margin,  showing  the  plate-mark; 
the  latter  has  been  reinforced  at  the  back. 


Moreau  le  Jeune 

156.  Les  Precautions 

Etching  finished  with  graver  by  Pietro  Antoine  Martini,  after  the 
drawing  by  Jean  Michel  Moreau  [called  Moreau  le  Jeune].  H. 
Draibel  [H.  Beraldi]  No.  26-b,  Portalis  and  Beraldi  No.  3-b,  Law- 
rence and  Dighton  No.  220,  E.  Bocher  No.  1349.  Folio.  Brilliant 
IMPRESSION  of  the  first  state  of  five.  Pure  etching,  proof  before  all 
letters.  Large  margins. 

We  can  find  no  more  magnificent  example  of  the  works  of  the  artists  engaged  to 
engrave  the  plates  of  the  Monument  dti  Costume  than  the  one  executed  by 
Martini,  whose  four  engravings  in  this  splendid  publication  constitute  his  most 
important  claim  to  notice. 
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Moreau  le  Jeune 

157.  Les  Petits  Parrains 

Etching  by  Pierre  Charles  Baquoy,  finished  with  the  graver  by 
Charles  Emanuel  Patas,  after  the  drawing  by  Jean  Michel  Moreau 
[called  Moreau  le  Jeune}.  H.  Draibel  [H.  Beraldi}  No.  26-f,  Por- 
talis  and  Beraldi  I,  p.  89,  Lawrence  and  Dighton  No.  224,  E.  Bocher 
No.  1353.  Folio.  Brilliant  impression  of  the  first  state  of  seven. 
Pure  etching,  proof  before  all  letters.  Untrimmed  margins;  decide 
edges. 

Baquoy’s  contribution  to  the  Monument  du  Costume  includes  the  etching  for  Les 
Petits  Parrains  with  its  striking  torchlight  effects.  With  wonted  precision  the  artist 
draws  here  as  in  Les  Precautions  the  details  of  architecture  and  the  rattling  pave- 
ment dating  from  the  time  of  Louis  XIII. 


Moreau  le  Jeune 

158.  Les  Adieux  [1777} 

Etching  finished  with  the  graver  by  Robert  de  Launay,  after  the 
drawing  by  Jean  Michel  Moreau  [called  Moreau  le  Jeune}.  H. 
Draibel  [H.  Beraldi}  No.  26-i,  Portalis  and  Beraldi  No.  10,  Law- 
rence and  Dighton  No.  228,  E.  Bocher  No.  1357.  Folio.  Superb 
IMPRESSION  of  the  second  state  of  five,  with  the  artists’  names  but 
before  the  letters  “A.P.D.R.” 

“The  technique  of  Les  Adieux,  a splendid  plate,  is  so  perfect  that  no  one  can  say 
how  far  the  painter  had  a hand  in  it,  or  how  much  is  due  to  Robert  de  Launay.” 
— Portalis  and  Beraldi. 


Moreau  le  Jeune 

159.  Le  Vrai  Bonheur 

Etching  finished  with  the  graver  by  Jean  Baptiste  Simonet,  after  the 

drawing  by  Jean  Michel  Moreau  [called  Moreau  le  Jeune}.  H. 

Draibel  [H.  Beraldi}  No.  26,  Portalis  and  Beraldi  No.  9,  E.  Bocher 
No.  1371,  Lawrence  and  Dighton  No.  242.  Folio.  Superb  impres- 
sion of  the  second  state  of  six.  Proof,  with  only  the  artists’  names. 
Untrimmed  margins;  deckle  edges. 

“.  . . Be  that  as  it  may,  the  encroachment  of  a rustic  subject  upon  a set  of  worldly 
pictures  like  Le  Monument  du  Costume  brings  unexpectedly  together  two  opposite 
aspects  of  a wondrous  talent,  who  freed  pastoral  romance  from  the  imitation  of 
Boucher  and  vivified  it  with  Fragonardesque  elements  of  nature  and  life.” — L. 
Clayton. 
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JEAN  BAPTISTE  MORRET 

Painter-engraver  of  whom  little  is  known;  after  interpreting  a few  compositions  by 
A.  de  Saint  Aubin  and  B.  Borel,  he  turned  his  attention  to  the  revolutionary  and 
Directoire  periods. 


Morret,  Jean  Baptiste 
i6o.  Bonaparte,  Premier  Consul 

Engraving  in  wash  manner  by  Jean  Baptiste  Morret,  after  the  paint- 
ing by  A.  Appiani.  Printed  in  colors.  Portalis  and  Beraldt  III, 
p.  206.  Folio.  Superb  impression.  Proof  with  the  legend 
“Drouhin,  Rue  de  V augirard  No.  1348”.  Large  margins,  showing 
the  plate  and  registration  marks. 


NICOLAS  FRANCOIS  REGNAULT 

Painter-engraver  born  in  1746;  he  is  known  principally  hy  those  two  charming  prints 
Le  Bam  and  Le  Lever. 


Regnault,  Nicolas  Francois 
161.  Le  Lever 


/ 


(^0 


Engraving  in  pastel  manner  by  Nicolas  Francois  Regnault,  after  the 
artist’s  own  design.  Printed  in  colors.  Portalis  and  Beraldi  No.  9. 
Small  4to.  Superb  impression  of  the  second  state,  with  the  address 
of  Delalande.  Good  margins,  showing  the  plate  and  registration 
marks. 


Companion  to  Le  Bam,  Number  4. 

“The  two  compositions  [Le  Lever  and  Le  Bam^  are  admirably  balanced  and 
Regnault’s  technique  imparts  to  both  a homogeneous  appearance;  yet  the  first  holds 
its  own  and  carries  the  prize.” — L.  Clayton. 

With  Regnault  as  well  as  with  Janinet  and  Descourtis,  in  Le  Lever  and  Le  Bain 
we  come  to  the  champions  of  color  engravings  from  whom  Debucourt.  their 
fortunate  rival,  derived  the  method  of  his  early  works. 
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AUGUSTIN  DE  SAINT-AUBIN 

Painter-engraver  born  in  1736;  died  in  1807.  “Amongst  the  great  eighteenth  century 
engravers  the  three  brothers  Jacques  Gabriel,  Germain,  and  Augustin  de  Saint-Aubin 
m.ust  not  be  forgotten,  the  last  being  perhaps  the  most  widely  known,  by  reason  of 
the  two  pretty  engravings  An  Moms  Soyez  Discret  and  Comptez  sur  rnes  Serrnents.” 
— R.  Nevill. 


Saint-Aubin,  Augustin  de 
162.  Le  Bal  Pare 


Etching  finished  with  the  graver  by  Antoine  Jean  Duclos,  after  the 
drawing  by  Augustin  de  Saint-Aubin.  E.  Bocber  No.  402-a,  Portalis 
and  Beraldi  No.  7,  Lawrence  and  Dighton  No.  48.  Folio.  Bril- 
liant IMPRESSION.  Proof,  with  the  inscription  but  before  the 
words  “Graveur  du  Roy”  etc.  after  the  name  of  Saint  Aubin,  and 
before  the  publication  line.  Large  margins,  showing  the  plate-mark. 
Companion  to  the  following. 

“Le  Bal  Pare  and  Le  Concert  are  prints  held  in  high  estimation  by  collectors.” — 
R.  Nevill. 


“Augustin  de  Saint-Aubin  transmitted  more  successfully  than  to  any  other  pupil 
some  of  his  clear,  crisp,  and  sparkling  touch  to  Antoine  Jean  Duclos.  Colour, 
brilliance,  and  charm,  science  of  composition  and  virtuosity  of  execution  are  com- 
bined in  Le  Bal  Pare  and  Le  Concert,  the  merit  of  which  is  equally  shared  by  the 
draughtsman  and  engraver:  one  having  instilled  into  the  other  the  quintessence 
of  his  refinement  and  wit.” — L.  Clayton. 


Saint-Aubin,  Augustin  de 
163.  Le  Concert 


Etching  finished  with  the  graver  by  Antoine  Jean  Duclos,  after  the 
drawing  by  Augustin  de  Saint-Aubin.  E.  Bocher  No.  403 -a,  Por- 
talis and  Beraldi  No.  6,  Lawrence  and  Dighton  No.  47.  Folio. 
Brilliant  impression.  Proof,  with  the  inscription  and  after  the 
words  “Graveur  du  Roy’’  etc.  have  been  added  following  the  name  of 
St.  Aubin.  Large  margins,  showing  the  plate-mark. 


Companion  to  the  preceding. 
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Saint-Aubin,  Augustin  de 

164.  The  First  Come  Best  Served 

Engraving  in  gouache  manner  by  A[ntoine}.  Ser[gent}.,  after  the 
drawing  by  Augustin  de  Saint-Aubin.  Printed  in  colors.  E.  Bocher 
No.  404.  Folio.  Very  fine  impression,  with  the  inscription. 
Large  margins,  showing  the  plate  and  registration  marks;  as  always, 
the  impression  has  been  heightened  with  slight  retouches. 

Companion  to  the  following. 


Saint-Aubin,  Augustin  de 

165.  The  Place  TO  THE  First  Occupier 

Engraving  in  gouache  manner  by  A[ntoine}.  Ser[gent}.,  after  the 
drawing  by  Augustin  de  Saint-Aubin.  Printed  in  colors.  E.  Bocher 
No.  405.  Folio.  Very  fine  impression.  Proof,  with  the  inscrip- 
tion. Large  margins,  showing  the  plate  and  registration  marks;  as 
always,  the  impression  has  been  heightened  with  slight  retouches. 
Companion  to  the  preceding. 


Saint-Aubin,  Augustin  de 

166.  Au  Moins  Soyez  Discret 

Etching  finished  with  the  graver  by  Augustin  de  Saint-Aubin,  after 
the  artist’s  own  design.  E.  Bocher  No.  406,  Lawrence  and  Dightoyi 
No.  181.  Folio.  Magnificent  impression.  Proof  of  the  second 
state  of  five,  before  the  title  and  the  address  but  with  the  signature 
of  the  artist  traced  with  the  needle.  Untrimmed  margins;  deckle 
edges. 

Companion  to  the  following. 

“The  best  known  of  all  the  works  of  Augustin  de  Saint-Aubin  are  those  two 
prints:  Comptez  sur  mes  Serments  and  Au  Moins  Soyez  Discret.  The  charming 
looks,  the  singularly  happy  and  thoroughly  French  attitudes  of  the  characters 
represented  plead  forgiveness  for  the  entreaties  exchanged  between  them  and 
emphasized  by  hands  exquisitely  drawn.” — L.  Clayton. 

“Comptez  sur  mes  Serments  and  Au  Moins  Soyez  Discret,  two  charming  portraits 
of  Augustin  de  Saint-Aubin  and  his  wife  designed  by  the  former  as  a tribute  of 
conjugal  love  . . .” — R.  Nevill. 
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Saint-Aubin,  Augustin  de 

167.  CoMPTEZ  SUR  MES  SeRMENTS 

Etching  finished  with  the  graver  by  Augustin  de  Saint-Aubin,  after 

the  artist’s  own  design.  E.  Bocher  No.  407,  Lawrence  and  Dighton 

No.  182.  Folio.  Magnificent  impression.  Proof  of  the  second 
state  of  five,  before  the  title  and  the  address  but  with  the  signature 
of  the  artist  traced  with  the  needle.  Untrimmed  margins;  deckle 
edges. 

Companion  to  the  preceding. 


FREDERICK  MICHEL  ANGE  SCHALL  (or  CHALLE) 

Painter-engraver  born  in  1718;  died  in  1778. 

SCHALL  (or  ChALLE),  FREDERICK  MiCHEL  AnGE 

168.  Le  Panier  Ren  verse 

Stipple  engraving  by  Louis  Beisson,  after  the  drawing  by  Frederick 
Michel  Ange  Schall  (or  Challe) . Printed  in  colors.  Folio.  Superb 
IMPRESSION.  Proof,  before  all  letters.  Large  margins,  showing  the 
plate-mark. 


Schall  (or  Challe),  Frederick  Michel  Ange 

169.  Quand  l’Hymen  Dort,  l’Amour  Veille 

Stipple  engraving  by  Maucler  after  the  drawing  by  Frederick  Michel 
Ange  Schall  (or  Challe) . Printed  in  colors.  Bourcard  p.  143.  Folio. 
Brilliant  impression.  Proof,  with  the  inscription  and  Depeuille’s 
address.  Large  margins,  trimmed  to  the  plate-mark. 
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ANTOINE  FRANgOIS  SERGENT 
(Called  SERGENT-MARCEAU) 

Painter-engraver  born  in  1751;  died  in  1847. 


Sergent-Marceau,  Antoine  Francois 
170.  La  Charge  du  Royal  Allemand  aux  Tuilleries 

Aquatint  by  Antoine  Francois  Sergent-Marceau,  after  the  artist’s 
own  design.  Portalis  and  Beraldi  No.  I’y-a.  Fine  IMPRESSION.  First 
state.  Proof,  before  letters  but  with  the  artist’s  name  scratched  with 
the  needle.  Small  margins,  showing  the  plate  and  registration  marks. 
First  plate  of  the  Tableaux  des  Revolutions  de  Pans  deputs  le  mois  de  Juillet  1789. 
Dessmes  et  graves  par  Ant.  F.  Sergent.  Avec  un  precis  historique.  Premiere 
Livraison  [and  the  only  one}.  Paris,  cheg  I’auteur  [1789]. 

From  the  Henri  Beraldi  collection,  sold  in  Paris,  December  ist,  1928,  by  M. 
Maurice  Rousseau,  expert. 


Sergent-Marceau,  Antoine  Francois 
171.  Le  Peuple  Parcourant  Les  rues  de  Paris  avec  des  Flambeaux 

Aquatint  by  Antoine  Francois  Sergent-Marceau,  after  the  artist’s 
own  design.  Portalis  and  Beraldi  No.  15-b.  Fine  impression. 
First  state  of  two.  Proof,  before  all  letters  but  with  the  name  of  the 
engraver  scratched  with  the  needle.  Small  margins,  trimmed  to  the 
plate-mark. 

The  second  plate  of  the  Revolutions  de  Paris. 

From  the  Henri  Beraldi  collection,  sold  in  Paris,  December  ist,  1928,  by  M. 
Maurice  Rousseau,  expert. 


Sergent-Marceau,  Antoine  Francois 

7 j> 

172.  Les  Gardes  Fran^aises  repoussant  un  detachetnent  du  Royal  Alle- 
mand, commande  par  le  Prince  de  Larnbesc,  rue  Basse  du  Rampart 
dans  la  nuit  du  Dimanche  12  Juillet,  1789 

Aquatint  by  Antoine  Francois  Sergent-Marceau,  after  the  artist’s 
own  design.  Portalis  and  Beraldi  No.  15-c.  Fine  impression, 
printed  in  colors.  Second  state,  with  the  letter.  Small  margins,  show- 
ing the  plate  and  registration  marks;  small  tear,  skilfully  repaired, 
on  the  right. 

The  third  plate  of  the  Revolutions  de  Paris,  1789. 
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Sergent-Marceau,  Antoine  Francois 
173.  Le  Due  DE  Chatelet  Voulant  passer  le  Bac  devant  les  Invalides 
est  poursuivi  par  le  peuple  et  sauve  de  ses  mains  par  les  Gardes  Fran- 
qaises,  le  Lundi  13  Juillet  1789 

Aquatint  by  Antoine  Frangois  Sergent-Marceau,  after  the  artist’s 
own  design.  Portalis  and  Beraldi  No.  15-d.  Fine  impression, 
printed  in  colors.  Second  state,  with  the  letters.  Small  margins, 
showing  the  plate  and  registration  marks. 

The  fourth  plate  of  the  Revolutions  de  Pans,  1789. 


Sergent-Marceau,  Antoine  Francois 
174.  Louis  XVI,  Roi  de  France 

The  portrait  in  gouache  manner  and  the  border  in  etching  finished 
with  the  graver  by  Antoine  Frangois  Sergent-Marceau,  after  the 
drawing  by  Drelin.  Printed  in  colors.  Portalis  and  Beraldi  No.  29. 
Folio.  Magnificent  impression.  Proof  of  the  second  state  of 
four,  with  the  name  on  the  border,  the  dedication,  and  the  name  of 
the  painter  and  the  engraver.  Untrimmed  margins;  deckle  edges. 
Companion  to  Mane  Antoinette  d’Autnche,  Reine  de  France,  Number  2. 

From  the  collection  of  Henri  Beraldi,  sold  in  Paris  December  i,  1928,  by  M. 
Maurice  Rousseau,  expert. 


Sergent-Marceau,  Antoine  Francois 
175.  Le  General  Marceau  [1798] 

Engraving  in  gouache  manner  by  Antoine  Frangois  Sergent- 
Marceau,  after  the  artist’s  own  design.  Printed  in  colors.  Portalis 
and  Beraldi  No.  31.  Folio.  Superb  impression.  First  state,  with 
the  title  in  open  letters.  Very  large  margins,  trimmed  to  the  plate- 
mark  but  showing  registration-mark. 

“This  is  the  finest  engraving  of  Sergent-Marceau’s  work.” — Portalis  and 
Beraldi. 

“This  plate  is  the  masterpiece  of  the  engraver.  General  Marceau  is  here  represented 
in  the  uniform  of  Hussar  which  he  was  wearing  at  the  time  of  his  death  at  the 
age  of  27  years.” — G.  Bourcard. 
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LOUIS  R.  TRINQUESSE 

French  painter  at  the  end  of  the  eighteenth  century. 

Trinquesse,  Louis  R. 

176.  L’Irr&olution,  ou  la  Confidence 

Etching  finished  with  the  graver  by  Jean  Antoine  Pierron,  after  the 
^ drawing  of  Louis  Trinquesse.  Portalis  and  Beraldi  III,  p.  311, 

Lawrence  and  Dighton  No.  163.  Folio.  Brilliant  impression. 
Proof  of  the  first  state,  with  the  inscription  but  before  the  address 
was  altered  to  “a  Paris  chez  Mondhare”.  Good  margins,  showing 
the  plate-mark. 

Companion  to  Le  Retour  Trap  Precipite,  Number  136. 


GERAUD  VIDAL 

Painter-engraver  born  at  Toulouse  in  1742;  died  at  Paris  in  1804. 

Vidal,  Geraud 
177.  Les  Cerises 

Aquatint  in  gouache  manner  by  Geraud  Vidal,  after  the  drawing  by 
Pierre  Davesne.  Printed  in  colors.  Portalis  and  Beraldi  No.  20-a. 
Folio.  Fine  impression.  Proof,  with  the  title.  Large  margins, 
trimmed  to  the  plate-mark  and  showing  the  registration-mark. 

Companion  to  the  following. 


Vidal,  Geraud 
178.  Les  Prunes 

^ Aquatint  in  gouache  manner  by  Geraud  Vidal,  after  the  drawing  by 

Pierre  Davesne.  Printed  in  colors.  Portalis  and  Beraldi  No.  20-b. 
Folio.  Fine  impression.  Proof,  with  the  title.  Large  margins, 
trimmed  to  the  plate-mark  and  showing  the  registration-marks. 
Companion  to  the  preceding. 
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FRANCESCO  BARTOLOZZI 

Celebrated  stipple  engraver,  born  in  Florence  in  1727;  died  in  Lisbon  in  1815.  A 
pupil  of  Joseph  Wagner  at  Venice.  In  1764  he  removed  to  London  and  in  1769, 
upon  the  foundation  of  the  Royal  Academy,  was  nominated  one  of  the  original 
members. 


Bartolozzi,  Francesco 

179.  A Lecture  on  Gadding 

Stipple  engraving,  printed  in  colors.  Engraved  by  Bartolozzi,  after 
the  painting  by  J.  R.  Smith.  Very  fine  proof,  with  the  inscription. 
In  perfect  condition. 


Bartolozzi,  Francesco 

180.  The  Honorable  Miss  Bingham 

Stipple  engraving  printed  in  colors.  Engraved  by  Bartolozzi,  after 
the  painting  by  Reynolds.  Beautiful  proof,  with  the  artists’  names 
and  publication  line.  In  perfect  condition. 

From  the  A.  Anderdon  Weston  collection. 

[See  illustration  on  opposite  page} 


Bartolozzi,  Francesco 

181.  The  Cottagers 

Stipple  engraving,  printed  in  colors.  Engraved  by  Bartolozzi,  after 
the  painting  by  Reynolds.  Superb  proof,  with  the  inscription,  in 
perfect  condition.  Published  February  16,  1794,  by  Thos.  Macklin. 


Bartolozzi,  Francesco 

182.  Their  Royal  Highnesses  the  Princesses  Mary,  Sophia,  and 
Amelia 

Stipple  engraving,  printed  in  colors.  Engraved  by  Bartolozzi,  after 
the  painting  by  Kauffmann.  Very  fine  impression,  with  the  in- 
scription. Published  February,  1792.  Margins  trimmed  to  plate- 
mark. 
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WILLIAM  REDMORE  BIGG 

Celebrated  English  painter  born  in  1755;  died  in  1828. 

Bigg,  William  Redmore 

183.  The  Sailor’s  Orphans 

Mezzotint,  printed  in  colors.  Engraved  by  Dunkarton  and  William 
Ward,  after  the  painting  by  R.  Bigg.  Very  fine  early  proof, 
with  the  inscription.  In  perfect  condition. 

Companion  to  the  following. 

Bigg,  William  Redmore 

184.  The  Soldier’s  Widow 

Mezzotint,  printed  in  colors.  Engraved  by  Dunkarton  and  William 
Ward,  after  the  painting  by  R.  Bigg.  Very  fine  early  proof,  with 
the  inscription.  In  perfect  condition. 

Companion  to  the  preceding. 


THOMAS  BURKE 

Celebrated  English  stipple  engraver,  born  in  1749;  died  in  1815.  He  was  a pupil  of 
Dixon,  but  afterward  adopted  the  style  of  Bartolozzi  in  the  chalk  manner. 

Burke,  Thomas 

185.  Lady  Rushout  and  Daughter 

Stipple  engraving,  printed  in  colors.  Engraved  by  Burke,  after  the 
painting  by  Kauffmann.  Beautiful  impression,  with  the  inscrip- 
tion. Published  July,  1784.  Margins  trimmed  to  plate-mark. 

PHILIP  DA  WE 

Celebrated  English  mezzotint  engraver  who  worked  under  Hogarth  in  1760;  died 
about  1820. 

Dawe,  Philip 

186,  Death  of  Robin 

Mezzotint,  printed  in  colors.  Engraved  by  Philip  Dawe,  after  the 
painting  by  Paye.  Fine  proof,  with  inscription,  small  margins 
showing  plate-mark.  Published  in  1790.  In  perfect  condition. 

Companion  to  the  following. 
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Dawe,  Philip 

187.  Robin’s  Interment 

Mezzotint,  printed  in  colors.  Engraved  by  Philip  Dawe,  after  the 
painting  by  Paye.  Fine  proof,  with  inscription;  lower  margin 
trimmed  to  plate-mark,  otherwise  in  fine  condition.  Published  in 
1790- 

Companion  to  the  preceding. 


JOHN  DOWNMAN 


Celebrated  English  painter,  bom  in  1750;  died  in  1824. 


Downman,  John 

188.  Georgiana,  Duchess  of  Devonshire 

Stipple  engraving,  printed  in  colors.  Engraved  by  Bartolozzi,  after 
the  painting  by  Downman.  Very  FINE  PROOF,  beautifully  printed. 
Margins  trimmed  to  engraved  surface.  Extremely  rare. 


Downman,  John 

189.  Lady  Duncannon 

Stipple  engraving,  printed  in  colors.  Engraved  by  Bartolozzi,  after 
the  painting  by  Downman.  Very  fine  proof,  beautifully  printed. 
Margins  trimmed  to  engraved  surface.  Extremely  rare. 


Downman,  John 

190.  Lady  Elizabeth  Foster 

Stipple  engraving,  printed  in  colors.  Engraved  by  Watson,  after  the 
painting  by  Downman.  Very  fine  proof,  beautifully  printed. 
Margin  trimmed  to  engraved  surface.  Extremely  rare. 


Downman,  John 

1 91.  Lady  Georgiana  Buckley 

Stipple  engraving,  printed  in  colors.  Engraved  by  Bartolozzi  (?), 
after  the  painting  by  Downman.  Very  fine  impression.  Margins 
trimmed  to  engraved  surface.  Extremely  rare,  especially  when 
printed  in  colors. 
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[number  192} 


Downman,  John 
192.  Miss  Farren 

Stipple  engraving,  printed  in  colors.  Engraved  by  J.  Collyer,  after 
the  painting  by  Downman.  Very  fine  proof,  beautifully  printed. 
Margins  trimmed  to  engraved  surface.  Extremely  rare. 

[See  illustration} 
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THOMAS  GAUGAIN 

Celebrated  English  stipple  engraver,  born  at  Abbeville,  France,  in  1748.  He  studied 
art  under  Houston  in  England,  where  he  engraved  many  fine  plates  after  Reynolds, 
Cosway,  Northcote,  and  others,  mostly  in  stipple.  He  died  in  1805. 


Gaugain,  Thomas 
193.  The  Fruit  Girl 

Stipple  engraving,  printed  in  colors.  Engraved  by  Gaugain,  after 

the  painting  by  James  Northcote.  Very  fine  impression,  beauti- 
fully printed.  Margins  trimmed  to  plate-mark.  Extremely  rare  in 
such  quality. 

[See  illustration  on  preceding  page} 


Gaugain,  Thomas 
194.  The  Milkmaid 

Stipple  engraving,  printed  in  colors.  Engraved  by  Gaugain,  after  the 
painting  by  James  Northcote.  Very  fine  impression,  beautifully 
Margins  trimmed  to  plate-mark.  Extremely  rare  in  such 

[See  illustration  on  opposite  page} 


printed. 

quality. 
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WILLIAM  NUTTER 

Celebrated  English  stipple  engraver,  born  in  1754;  died  in  1802.  He  studied  under 
J.  Smith  and  F.  Bartolozzi. 

Nutter,  William 

202.  Saturday  Morning,  or,  the  Cottagers  Merchandize 

Stipple  engraving,  printed  in  colors.  Engraved  by  William  Nutter, 
^ after  the  painting  by  R.  Bigg.  Superb  proof,  beautifully  printed, 

with  inscription.  Published  in  1795.  In  perfect  condition. 

Companion  to  the  following. 

[See  illustration} 
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[number  203} 


Nutter,  William 

203.  Saturday  Evening,  or,  the  Husbandman’s  Return  from  Labour 
Stipple  engraving,  printed  in  colors.  Engraved  by  William  Nutter, 
after  the  painting  by  R.  Bigg.  Superb  proof,  beautifully  printed, 
with  inscription.  Published  in  1797.  In  perfect  condition. 

Companion  to  the  preceding. 

[See  illustration} 
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JAMES  WARD 


Celebrated  English  painter,  born  in  1769;  died  in  1859. 


Ward,  James 

204.  The  Stray’d  Child 

Mezzotint,  printed  in  colors.  Engraved  by  B.  Pym,  after  the  painting 
by  James  Ward.  Very  fine  proof,  with  the  inscription;  large 
margins.  In  perfect  condition. 

From  the  Halsey  collection. 


WILLIAM  WARD 

Celebrated  English  painter  and  mezzotint  engraver,  born  in  1766;  died  in  1826.  He 
served  an  apprenticeship  to  J.  R.  Smith,  a number  of  whose  pictures  he  engraved; 
he  also  engraved  many  of  the  pictures  by  his  brother-in-law,  George  Morland. 


Ward,  William 

205.  Louisa 

— Stipple  engraving,  printed  in  colors.  Drawn  and  engraved  by  W. 

Ward.  Very  fine  proof  with  inscription.  Margins  trimmed  to 
plate-mark.  Extremely  rare. 

Companion  to  the  following. 

[See  illustration  on  preceding  page} 


Ward,  William 

206.  Thoughts  on  Matrimony 

Stipple  engraving,  printed  in  colors.  Engraved  by  Ward  after  the 
design  by  J.  R.  Smith.  Very  fine  proof,  with  inscription.  Margins 
trimmed  to  plate-mark.  Extremely  rare. 

Companion  to  the  preceding. 

[See  illustration  on  preceding  page} 
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FRANCIS  WHEATLEY 

Celebrated  English  painter,  born  in  1747  and  died  in  i8or. 

Wheatley,  Francis 

207.  Setting  Out  to  the  Fair 
Stipple  engraving,  printed  in  colors.  Engraved  by  J.  Eginton,  after 
the  painting  by  F.  Wheatley.  Superb  proof,  with  the  inscription. 
Published  April  20th,  1804,  by  R.  Cribb,  No.  288  High  Holborn. 
In  perfect  condition. 

Companion  to  the  following. 

Wheatley,  Francis 

208.  The  Fairings 

Stipple  engraving,  printed  in  colors.  Engraved  by  J.  Eginton,  after 
the  painting  by  F.  Wheatley.  Superb  proof,  with  the  inscription. 
Published  April  20th,  1804,  by  R.  Cribb,  No.  288  High  Holborn. 
In  perfect  condition. 

Companion  to  the  preceding. 

SAMUEL  HOWITT 

Celebrated  English  painter  of  sporting  scenes,  born  in  1765;  died  in  1822. 

Howitt,  Samuel 

209.  Hunting  Scenes 

Aquatints,  printed  in  colors.  A series  of  seven  subjects:  Partridge 
Shooting  (i  and  2);  Woodcock.  Shooting;  Duck  Shooting;  Grouse 
Shooting;  Snipe  Shooting;  and  Rabbit  Shooting.  Engraved  by 
J.  Godby  and  H.  Merke,  after  Samuel  Howitt.  Fine  impressions, 
with  the  inscriptions  in  English  and  French;  three  have  repairs.  Pub- 
lished by  Edwd.  Orme,  1807.  Together  7 pieces. 

Howitt,  Samuel 

210.  Hunting  Scenes 

Pair  of  aquatints,  printed  in  colors.  Hare  Hunting  Scenes  (Nos.  i 
and  2) . Engraved  by  J.  Godby  and  H.  Merke,  after  Samuel  Howitt. 
Fine  impressions,  with  wide  margins,  in  perfect  condition.  Pub- 
lished by  Edwd.  Orme,  1807.  Together  2 pieces. 

This  pair  comprises  plates  7 and  8 of  Orme’s  “British  Field  Sports”. 
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MARY  CASSATT 

Born  at  Pittsburgh  in  1855,  died  in  1926.  She  studied  at  the  Pennsylvania  Academy 
of  Fine  Arts  and  later  with  Degas.  She  has  won  for  herself  the  position  of  one  of  the 
foremost  depicters  of  child  life  in  France  and  America.  “Expressive  and  full  of 
gracious  allure  as  their  art  was,  the  work  of  Miss  Cassatt  for  virility,  for  dignity  and 
for  serious  intent  frankly  transcends  that  of  her  sister  impressionists.  In  her  numerous 
versions  of  mother  and  child,  or  of  child  and  nurse,  so  penetrating,  so  tender,  and 
yet  so  devoid  of  sentimentality,  she  has  sounded  the  deepest  note  of  the  four.” — 
Christian  Brinton,  in  The  Studio. 

“Great  diversity  of  character  and  temperament  are  displayed  in  the  expressive  curves 
of  the  plump  young  faces,  and  the  eyes,  in  particular,  questioning,  exultant,  wonder- 
ing, reflective  or  merry,  betray  a penetrating  and  subtle  insight  into  the  dawning  per- 
sonality under  observation.” — Elizabeth  Luther  Cary. 

Cassatt,  Mary 
L’Essayage 

Drypoint  and  aquatint,  printed  in  colors.  Very  fine  proof,  one  of 
twenty-fiye  printed.  Signed  in  pencil,  Mary  Cassatt,  and  with 
pencil  dedication  to  Monsieur  Leroi.  In  perfect  condition. 

ORIGINAL  DRAWINGS 
Clouet,  Francois  [Attributed  to} 

212.  Claude  de  Beaume  de  Chateaubrun,  Duchesse  de  Roannois 

Beautiful  original  drawing  done  in  pencil  and  sepia  crayon,  attributed 
to  Frangois  Clouet.  It  is  a superb  and  characteristic  example  of  the 
work  done  in  the  sixteenth  century.  In  a 2y2-inch  Renaissance  style 
frame. 

Approximate  size:  Height,  16  inches;  width,  10  inches 

Claude  de  Baume  de  Chateaubrun  was  the  daughter  of  Guillaume,  Sieur  de  Sem- 
blancy,  and  of  Bonne  Cottereau,  Dame  de  Chateaubrun.  She  married  first  Louis 
Bourgeois  of  Burgensis;  Sieur  de  Goginer,  physician  to  King  and  secondly,  Claude 
Marquis  de  Boisy,  Grand  Ecuyer  de  France,  Chevalier  de  I’ordre  de  St.  Michel, 
Due  de  Roannois. 

From  the  collection  of  Dr.  St.  Germain. 

Dumonstier,  Daniel  [Attributed  to} 

213.  Portrait  of  Henri  de  Beaumanoir,  Marquis  de  Lavardin 

Superb  example,  original  drawing  in  pencil  and  sepia-colored  crayon, 
dated  “de  24  May,  1612”.  Attributed  to  Daniel  Dumonstier.  Framed 
in  a 2y2-inch  Renaissance  style  frame. 

Approximate  size:  Height,  16  inches;  width,  10  inches 

Henri  de  Beaumanoir  was  the  son  of  Jean  III  de  Beaumanoir,  Marechal  de  France, 
and  of  Catherine  de  Carmain,  Comtesse  de  Megrepelisse.  He  was  Seigneur  de 
Malicarne;  died  in  1633. 
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Beardsley,  Aubrey 

214.  “Morte  d’ Arthur” 

Two  original  drawings  in  ink  by  Beardsley,  for  “Morte  d’ Arthur”, 
pp.  291  and  761.  Small  folio.  Framed.  Together  2 pieces. 


Goltzius,  Hendrik  [Attributed  to] 

215.  Young  Women 

Original  drawing  in  black  chalk  with  white  highlights,  on  bluish 
gray  paper.  A charming  subject,  a young  woman  crowning  another 
with  a wreath  of  flowers.  Attributed  to  Goltzius  or  Mieris,  whose 
style  and  technique  it  closely  resembles. 

Height,  5%  inches;  width,  4^2  inches 

From  the  Rudolph  Pelzer  collection. 


Hollar,  Wenzel 

216.  View  of  Orsowa 

Original  pencil  drawing  by  Wenzel  Hollar.  Fine  example  from  the 
collection  of  Sir  Philip  Laukrink.  Together  with  a portrait  in  India 
wash  by  A.  Schauman,  1755,  and  two  small  ink  drawings  with  sepia 
wash  for  book  illustrations.  Small  folio.  Together  4 pieces. 


Rogers,  William 

217.  The  Duchess  of  Marlborough 

Beautiful  portrait  drawing  in  sepia-colored  chalk  or  crayon.  Signed 
in  lower  corner,  W.  Rogers.  In  excellent  condition. 

Height,  inches;  width,  6^  inches 


WiERix,  Jan 

218.  Adam  and  Eve 

Original  ink  drawing  by  Jan  Wierix.  Beautiful  example,  on  vellum, 
executed  with  exquisite  delicacy. 

Height,  3%  inches;  width,  4%  inches 

From  the  Rudolph  Pelzer  collection. 
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S.  ARLENT  EDWARDS 

Contemporary  American  mezzotint  engraver  who  revived  the  art  of  color-printing 
from  a mezzotint  plate,  done  in  one  printing  and  without  any  retouching,  as  it  was 
practiced  a hundred  years  ago  by  the  English  engravers.  His  work  has  great  depth 
and  brilliancy  of  tone. 

Edw.ards,  S.  Arlent 

219.  A Visit  to  the  Boarding  School 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Morland.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

220.  The  Duke  and  Duchess  of  Cumberland — The  Morning  Walk 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Gainsborough.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

221.  Elizabeth,  Countess  Grosvenor 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Lawrence.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

222.  Girl  with  Dove — Sympathy 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Greuze.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

223.  Julia  Macdonald;  Lady  Mulgrave 

Mezzotints  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ings by  Lawrence  and  Gainsborough.  Signed  artist’s  PROOFS,  in 
perfect  condition.  Together  2 pieces. 

Edwards,  S.  Arlent 

224.  The  Duchess  of  Devonshire  and  Her  Daughter 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Reynolds.  Signed  artist’s  proof,  in  perfect  condition. 
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Edwards,  S.  Arlent 

225.  pRANgois  II 

Mezzotint  in  colors.  Engraved  by  Edwards,  after  the  painting  by 

Clouet.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

226.  Francois  II 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Clouet.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

227.  Louise  de  Bourbon,  Duchesse  du  Maine 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Mignard.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

228.  Madame  Adelaide,  as  Diana,  Daughter  of  Louis  XV 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Nattier.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

229.  Madame  Henrietta,  as  Flora,  Daughter  of  Louis  XV 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Nattier.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

230.  Portrait  of  a Young  Princess 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Netscher.  Signed  artist’s  proof;  fine  impression,  in 
perfect  condition. 

Edwards,  S.  Arlent 

231.  William  III  of  Nassau 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  A.  Hanneman.  Signed  artist’s  proof,  in  perfect  condition. 
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Edwards,  S.  Arlent 

232.  Good  Night 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Mosler.  Signed  artist’s  proof,  in  perfect  condition. 


Edwards,  S.  Arlent 

233.  Anne  of  Cleves 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Holbein.  Signed  artist’s  proof,  in  perfect  condition. 


Edwards,  S.  Arlent 

234.  Bianca  Marie  Sforza,  Wife  of  Maximilian  I 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Ambrogia  de  Predis.  Signed  artist’s  PROOF,  in  perfect 
condition. 


Edwards,  S.  Arlent 
235.  Madonna 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Pietro  Vanucchi  (Perugini).  Signed  artist’s  proof,  in  per- 
fect condition. 


Edwards,  S.  Arlent 

/ 236.  [Detail  from  The  Coronation  of  the  Virgin] 

^ - Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 

ing by  Botticelli.  Signed  artist’s  proof,  in  perfect  condition. 


Edwards,  S.  Arlent 
237.  Madonna 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Bernardino  Luini.  Signed  artist’s  PROOF,  in  perfect 
condition. 


Edwards,  S.  Arlent 

238.  Portrait  of  a Lady,  Lucrezia  Tornabuoni 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Botticelli.  Signed  artist’s  proof,  in  perfect  condition. 
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SECOND  SESSION 


FRIDAY  EVENING;,  NOVEMBER  22ND 


iT- 


Edwards,  S.  Arlent 
239.  SiMONETTA  VeSPUCCIA 

Mezzotint  printed  in  colors, 
ing  by  Pierro  di  Cosimo. 
condition. 


Engraved  by  Edwards,  after  the  paint- 
SiGNED  artist’s  PROOF,  ill  perfect 


Edwards,  S.  Arlent 

240.  General  Nathaniel  Greene 

"y  _ Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
" ' ing  by  C.  W.  Peale.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

241.  IzAAK  Walton 

Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Inskipp.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

242.  Portrait  OF  George  Washington 

Lf  (J  ’ ' Mezzotint  printed  in  colors.  Engraved  by  Edwards,  after  the  paint- 
ing by  Gilbert  Stuart.  Signed  artist’s  proof,  in  perfect  condition. 

Edwards,  S.  Arlent 

243.  Fannie  Kemble 

- Mezzotint  engraving  by  Edwards,  after  the  painting  by  H.  Inman. 

Also  impression  in  early  state  before  margins  were  cleaned  off. 
Together  2 pieces. 


F.  G.  STEVENSON 


Contemporary  English  mezzotint  engraver. 


Stevenson,  F.  G. 

244.  Mrs.  Payne  Galway  and  Child 

Mezzotint  printed  in  colors.  Engraved  by  Stevenson,  after  the  paint- 
ing by  Reynolds.  Signed  artist’s  proof,  in  perfect  condition. 
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KINDLY  READ  CONDITIONS  OF  SALE  IN  FOREPART  OF  CATALOGUE 


SYDNEY  E.  WILSON 


Contemporary  English  mezzotint  engraver. 


Wilson,  Sydney  E. 

245.  Portrait  of  Mrs.  Bell 


Mezzotint  engraving  printed  in  colors.  Engraved  by  Wilson,  after 
the  painting  by  Raeburn.  Signed  artist’s  proof,  in  perfect 
condition. 


Wilson,  Sydney  E. 

246.  Portrait  of  Mrs.  Sheridan 

Mezzotint  printed  in  colors.  Engraved  by  Wilson,  after  the  painting 
by  Gainsborough.  Signed  artist’s  proof,  in  perfect  condition. 


JOHN  TAYLOR  ARMS 

Contemporary  American  etcher. 


Arms,  John  Taylor 

247.  American  Clipper  Ship;  The  Bark  Metis 
— Aquatints  printed  in  colors.  Fine  impressions,  signed  in  pencil, 

John  Taylor  Arms.  In  perfect  condition.  Together  2 pieces. 


[ end  of  sale  } 
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Composition  and  Presswork 
by 

Publishers  Printing  Company 
irilliam  Bradford  Press 
New  York 
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